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290bobs 0dpg@gds bos@mdsToz, Jouafomdog ©s FOHmIol AMLsE (0gdodgomo,
1997: 37)1L.
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G0dgmoi  gogdelbon®d  gbgmmomnTo w439 obgoms@gdamos  (joggodg, 1976: 157)12.
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18



6) Sodmdomsw,  dgwggbocro  Jaberol,  Loggdbygmm  (ymdol  Lodwgdgdo
(0g3@Emby: Jmwo, 57 woxgd dgoerm), GOIgdoi do®ols Igbogomyd oo gdgddos
33039 gd g0,  bmaog@mols  Lbaggdbymm  Jgb@gmgdsby 3o@esdoto  36mdgdoi
3133930390 dJoMomoo, doglowsygdgmos, mgdize gfob gbodams, Go@gsmdoi
YgbA e gdeenoym. obalinomgdls g mEosdo >mdsgo@o ©d ©o@IsgoEo
dodormngegools 9O Fyds. gl Lodegdgdo LOymegds EGom-Gomgyg dodsgszms  ©s
Jogms dog®, Sbygg — JgOggmoe.

39-5 o 39-6 LEOYIHYOL LodwgdHgdo, Gmam®i Fgbo, aobs@mmdo dobbom
LEgmEgomes, mgdzs  bogog@mo  domgsbo  (dsy.  mgdmmby)  bogmgzog@gdolis s
do0@o3@ g0l JaEAHmeb ©ogegdo@goge @oGgemgdleg gbrs bargdmee.

dglogo@y®o gobgoms®gdols @mbols s Bodygdo mogolgdy®gdgdols dobgogom,
300mdomsE,  dgodengds  Logg@bymmgdols  sdygoM0  oxagRgds:  mydyeo,
bggbyoygao-gdsg@o-ggosdsydgao,  dnogmygo-dnbyg@o,  Igbbygdo,  mosbydo-
JoOmeg@o-gobyco. agesdog@gmols s Jmoygmy@ols gomgoygsw doygehbos hggb
dog® hofgBomo dodmn@y@o goM0sb@goo: aoblibgsaggdom dmogamgmolysb, do@magals
o0 sboloomgdl L@ Jdaeol  gofgmgs,  Lodopogdmw,  hodmysmodgdyaro
bodbdosbmbdom ol gxem shepml ©aol doogay@osh, ooy — ggosdsydyamnsb.
dobgy®o Lbogg@bymmgdo aodsdsgomos, g@mo db@og, s@dmbsgmagmols dosbs, wo,
dgmdg dbdog, — @oggel do@olb.

s@dmbsgmgn  bado@mggarmTo  (39@dme, dglbgmndo), bmaog@m  dgdmbgggsdo,
dgbogogg@o > bogggaem  dgbmo  go0dobgol oG  gdobggge.  sdmbogegm
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Topicality of the research: In the fundamental research of Georgian folk music particular

role is attributed to its genre study. With the consideration of the scantiness of works on each
musical variety, our choice of round-dance songs is natural, as there has been no special
monographic research carried out on these. The study of the peculiarities of round-dance songs is
even more topical today - in the time when old layers are being buried in oblivion and the new ones
being introduced.

Topic of the research: the topic of the study is round-dance songs. Round dance as a

collective dance and song is a syncretic genre of folk art and so musical, verbal and choreographic
aspects should be considered in its study. However, proceeding from the musicological profile of
the work the topic of the study is the musical side of round-dance songs.

Aim of the work: the work aims to concourse and generalize musical and ethnographic data
on Georgian round-dance songs. The research is aimed to ascertain the component parts of the
musical language of round-dance songs, compare them with the songs of other type, elucidate how
music is related to choreographical and verbal data, explain the sociological and semantic aspects of
performance.

Methodology of the work: In the study, we applied the methods of integral and comparative

analysis, which allowed us to ascertain the compositional models of round-dance songs, to study the
interrelation between the examples of various regions and to reveal the place of round-dance songs
in this or that ritual.

Novelty of the study: the novelty of the study is the grouping of round-dance songs from

various musical dialects as musical types, definition of their role in different rituals, analysis of
some musical terms in a new manner, presentation of our and other’s audio examples as notated by
us, and introduction of audio and video material obtained by us into scientific circulation.

Practical prescript of the work: The work will assist musicologists and specialist of the

adjacent branches: folklorists, ethnographers, ethnologists and choreologists. The suggested
notated, audio and video materials can be used by folk ensembles as well as in educational
disciplines.

The Structure of the work: The work consists of introduction, two parts and conclusions, is

supplied with the appendix of notations, audio and video materials, several illustrations, list of used
literature, examples, expeditions, interviews, tellers and narrators.

The source database: The work bases on special scientific literature, collections of
transcriptions, CDs, internet sources; audio, video, notated and handwritten unpublished materials
preserved at the laboratory of Georgian Folk Music Department of Tbilisi State Conservatoire, State

Folklore Centre of Georgia, Institute of Archaeology and Ethnology, Folk radio, The Georgian
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Patriarchy, The State Museum of Georgian Folk Song and Instruments and personal archives
(annual works, diplomas, dissertations); expeditions with our participation and organized by us.

Approbation of the work: The dissertation was approved at the meeting of the Georgian

Folk Music Department of Tbilisi State Conservatoire on 15 June, 2013 and was recommended for

defense.

History of the Problem Study

In this section of the work we discuss the considerations of D. Araqishvili, S. Aslanishvilis,
M. Yashvili, E. Garaqanidze, V. Samsonadze, A. Tataradze, V. Bardavelidze, K. Alaverdashvilis
and other researchers on the symbolics, musical peculiarities of Georgian round-dance songs and
their connection to other genres, and interrelation between choreographic and musical aspects.

We have different opinion on the term “dznoba”, which Acad. 1. Javakhishvili considered as
old Georgian term for round dance (Javakhishvili, 1938: 49-50)'. In old literary sources “dznoba” is
not directly linked to round dance; certain connection is revealed only from the comparison of the
translations of the Bible. In the times of Chakhrukhadze and Shavteli (12 -13" centuries) this term
was no more used in the sense of round dance. According to the authors of later times “dznoba” is
connected with tuning of voice, or mainly with musical instruments. Thus we cannot consider
“dznoba” as old Georgian synonym of round dance.

Our study confirmed S. Aslanishvili’s interesting finding, that round-dance activity is strange
for Georgian church tradition (Aslanishvili, 1954: 162)%. Indeed, intonational phrases and
compositional models of round-dance songs sharply differ from Georgian traditional chant. Despite
the fact, that in church practice (namely, in Easter and wedding Liturgy) there is a tradition of round
walking, this does not develop into rhythmic movement and round dance; from musical viewpoint
(meter-rhythm, intonational formulae, composition scheme) the chants accompanying this round
walking also sharply differ from Georgian round-dance songs.

Different opinions have been expressed in Georgian folk musicology on the definition of
round dance and it’s belonging to certain genre category, with the consideration of its syncretic
nature (co-existence of poetry, plasticity and music); some scholars (S. Aslanishvili, V. Akhobadze,
E. Chokhonelidze) considered round dance as form of performance, but others (Gr. Chkhikvadze,
V. Maghradze) — as a genre.

Main reason for considering these as a form of performance must be connected with the

vagueness of their social function — round dances are encountered at various moments of everyday

! Javakhishvili Ivane (1938). Basic Aspects of Georgian Music History. Tbilisi: Pederatsia.
2 Aslanishvili Shalva (1954). Essays on Georgian Folk Songs, vol. I. Tbilisi: Khelovneba.
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life; there are wedding, work, cult round dances. However “social function” implies not only
suitable time and place, but also the function of folk example, in our opinion here emphasized is the
natural function of round dance — organization of many people’s simultaneous dance. At the same
time, regarding round dance as a form of performance means neglecting its musical parameters; but
by the already formed entire complex of stylistic features, “genre style” (Coxop, 1981: 250, 265)° -
round dance song is a typical musical genre; despite the fact that the “hybrid” nature of round dance
reveals itself even in its scientific definition, as a musicologist I regard round-dance songs as a
musical genre.

Round-dance songs have much common with accelerative songs of certain category, namely
dance and work (especially reaping) songs connected to physical movement. In some cases
accelerative work and dance songs are indeed very similar to round-dance pieces (sometimes some
round-dance songs such as Mumli Mukhasa are performed during the work process, which we
consider as secondary occurrence), but we cannot agree with the opinion, that they differ only in
tempo (Ghviniashvili, 1991: 19)*. Round dance is generally characterized by two choir
performance, but in most reaping- and dance-songs the responsorium is encountered as alternation
of two soloists on the background of bass drone; formed compositional models of round-dance
songs are not confirmed in accelerative work- and dance-songs; different is the verbal text,
performance time and environment, semantics of round-dance songs. In other words accelerative
work- and dance-songs are much closer than round-dance examples. More remote is the similarity
between round-dance and travelers’ songs also united in the group of accelerative songs. But,

despite the differences round-dance songs can be regarded as a constitutive part (subgenre) of this

rather vast genre category.

3 Coxop A. (1981). Bonpocwl coyuonozuu u scmemuxu mysvixu I1. Jenunrpan: Cosemckuti KoMnosumop.
4 Ghviniahsvili Irma (1991). Musical Genre (type) in Georgian Folk Music (according to Kartlian folk music). Thilisi:
Vano Sarajishvili Tbilisi State Conservatoire (diploma work).
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PART I
Regional Styles of Georgian Round-Dance Songs
East Georgia

In East Georgia basic type of round dance is Perkhisa - an inseparable, essential part of folk
religious fetes (Khatoba, Jvaroba).

One of the features of Khevsuretian Perkhisa/Perkhisuli (here both names are used) is the
abundance of heroic verses in them. According to the material obtained by us, glorifying text is
encountered in Khevsureti too.

One Khevsuretian wedding song makes us think, that this could have been a round-dance
song, analogous to Jvari Tsinasa, widespread in Khevsureti in old times.

In Pshavian Perkhisa, unlike Khevsuretian the melody, richer in melismata does not often
exceed the range of sixth, is performed in low register; also different is verbal text, in which the
portion of ritual text is more than in Khevsuretian, meter of three with soft syncopation is pointed
out more than in Khevsuretian (even in the variants with panduri accompaniment).

In the examples of Pshavian Jvari Tsinasa, similar to Mtiuletian, the verbal text is repeated 4
times in a row, which is a very rare case in Georgian folk music. From musical viewpoint similar
double stanza is also characteristic of Khevsuretian and Pshavian Perkhisa, where unlike Jvari
Tsinasa, words are changed. Despite some viewpoints, the reason of the formation of these
peculiarities is the topic of further research.

Pshavian Samaia sharply differs from East Georgian round-dance songs in melody,
alternation of free meter or meter of two, single choir performance, frequent alternation of steps VII
and I in bass part; sometimes it makes impression of accelerated Pshauri.

The recordings of Tushetian storied round dance Korbeghela documented in the 1940s-2012
are not characterized with the musical style of round-dance songs. In some parameters (descending
melody, sequentiality) it is more approximated to the melodics of Perkhisa. But even in this case
the similarity is fairly remote. Separate mention of the two-storied circle and song in Korbeghela
can be considered as a violation of round-dance syncretism. The two-storied circle with the
guardian in the centre is called Korbeghela, but the song is Jvaruli or Lasharis Simghera. There are
notices on the three-choir performance of Tushetian Korbeghela, but only two-choir performance is
confirmed in notated and audio versions.

The melody of Perkhisa that we recorded from G. Tsotsanadze is also analogous to

Korbeghela.
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The presence of changeable meter distinguishes the audio-recordings of Tushetian
groomsmen’s songs from their notated analogues, which on their part are characterized by the meter
of three.

In Gudamagqari round-dance songs are presented by Jvari Tsinasa and Perkhisa, these can be
divided into two groups: 1) two-part examples close to Pshavi-Khevsuretian and 2) Three-part
examples, related to Mtiuletian (partly Mokhevian) round-dance songs. Gudamagqarian two-part
Perkhisa is exceptionally similar to Pshavi-Khevsuretian, but with minor differences in details:
most Gudamagqarian variants start with exclamation followed by the text; here present is intrusive
(third or fourth) cadence; The melodics of Gudamagqarian variants is more complicated: sometimes
the deviation from regular meter-rhythm is so big, that it is hard to notice the meter of three;

The stanza of Gudamaqarian Jvari Tsinasa is long (5 bars), unlike the majority of the songs
with similar titles widely spread in other regions in Gudamaqari Jvari Tsinasa and Perkhisa have
identical structure; in whole, despite the existence of three-part singing, the Gudamagarian round-
dance songs are more related to Pshavi-Khevsuretian, than Mtiuleti-Mokhevian.

Rich and diverse in round-dance songs is Mtiuleti; here alongside the examples called round-
dance songs encountered are the variants with the structure analogous to round-dance songs.

<

Mtiuletian Perkhisa is three-part. In Mtiuletian variants we encounter the glossolalia “aralo”
(“daralo”, “daralale”), mostly at the end of the song, characteristic of East Georgian round-dance
songs. Mtiuletian round-dance songs (Perkhisa) are related to Pshavi-Khevsuretian variants in
sequential structure and duration of stanza, but also differ from them: Mtiuletian Perkhisa is sung
by three voices; at the expense of prolonged duration a sort of “stretched” structure is obtained.
Unlike Pshavi-Khevsuretian (but similar to Gudamagqarian) intrusive (third and fourth) cadences are
encountered in some Mtiuletian Perkhisa variants.

According to structure the round-dance tune of Lomisuri, documented by us, belongs to
Perkhisa.

In Mtiuleti we recorded Perkhisuli with the refrain of /avnana structure. Unlike Mokhevian
round-dance songs of lavnana type, it has no ascending movement (in this regard it “borrows” the
descending melodic style of Perkhisa).

Similar to Gudamagqarian, the structure of some Mtiuletian Jvari Tsinasa coincides with that
of Perkhisa, sometimes the stanza is smaller than in Perkhisa. There also is a two-part variant of
Jvari Tsinasa; the calmly performed first part is followed by a faster second part. The first part can
be regarded: 1) as introduction to the round dance and 2) as a slow round dance followed by a faster

one, similar to the analogous occurrence among some European peoples (Bnaasiknna-baunnckas,
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1964. 1-3)°. The existence of two-part round dances confirms the level of development of
Mtiuletian musical thinking and its proximity to lowland regions.

Namgluri with round-dance structure recorded in Mtiulti, resembles Pshavian Jvari Tsinasa
on the hand, and work songs with the same title widespread in Kartli-Kakheti, on the other hand.
The round-dance structure of this song, the tradition of performing a round-dance in the work
process in the lowland regions and Perkhisa sung upon return from the corn-field in Mtiuleti makes
us suppose that, the round dance related to various stages of reaping could have also existed in
Mtiuleti.

The tradition of performing Mokhevian Dideba as well as the majority of songs with the
same title might have been of round-dance character; like others it is also performed by two choirs.
In Dideba we observe violation of the regularly accentuated meter-rhythm, often related to
secondary performance; in old transcriptions and audio recordings, regularly accentuated rhythm
and the meter of three is clearly felt together with free meter. In Mokhevian round-dance songs the
tendency of “stretching” the structure similar to Mtiuletian examples is observed, this is expressed
in rhythm prolongation and kind of rhythm restrain.

There are two variants of Mokhevian round-dance songs with /avnana structure: 1) with clear
meter of three (Gergetula) and 2) songs with the meter of two (Kharuli). Principal difference
between these is meter, they have common musical structure. It is supposed that of these two
musical types, the one with the meter of three is older; the other type must have been the result of
changes in the performance.

Of all East Georgian mountain regions, women’s round-dance Perkhisa is documented only in
Khevi. It can be considered as the Mokhevain analogue of Kakhetian women’s Dideba (Zumbadze,
1997: 45-51)°.

The meter of three is also characteristic of Mokhevian women’s /avnana songs; however
these differ from round-dance songs in fast tempo of performance and deviations in modulation.

Round-dance songs in two parts and a case with melodized bass are also encountered in
Khevi. The stylistic similarity of Mokhevian and Mtiuletian round-dance songs reinforces E.
Garaqanidze’s position of uniting Mtiuletian and Mokhevian as one musical dialect.

Ertso-Tianetian round-dance songs constitute an intermediate link between East Georgian

highland and lowland regions. Here, round-dance songs with the title and musical structure identical

S Bnaapikuna-Baunnckas H. (1964). IToomockoensie xoposoosi. Mocksa: Hayxka.
¢ Zumbadze Natalia (1997) Entreating and Glorifyving Songs in Georgian Women's Ritual Folklore: Genre Specificity
and Polyphony. Tbilisi: Vano Sarajishvili Tbilisi State Conservatoire (Dissertation work).
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to Kartli-Kakhetian (mostly Kartlian) coexist in the songs with round-dance structure, but with
original Tianetian colouring.

In East Georgian lowland regions highly developed musical thinking is also expressed in the
diversity of round-dance songs. In Kartli and Kakheti round-dance songs are included in both
women’s and men’s repertoires.

In Kartlian women’s repertoire songs with round-dance structure are presented as several
variants, but in many of them the tradition of performing a round dance has been lost.

lavnana is widely spread in Kartli; songs with various social functions are composed on this
tune. As compared with other songs on this construction, in some cases /avnana is distanced from
round-dance structure which may have been determined by its performance at various times and in
various environments, and the change of the social function.

Similar to Pshavian variant, the recorded example of Samaia differs from the typical round-
dance structure; more precisely — the verbal text and melody of Samaia have later tint, as if it has
been edited. The regularly accentuated meter of three and refrain, confirms it’s Kartlian round-
dance origin rather than Pshavian.

Noteworthy is the Kartlian groomsmen’s song with round-dance structure, characterized with
the dominance of the central tone; step VII (or steps II-VII) are performed only in the second, small
piece. These songs are so common in Kartli, that they can conditionally be called the “Kartlian
round-dance” type. This musical structure has two variants: 1) First part of the song coincides with
the first sentence of /avnana, second part is constructed on interjections; 2) different is part two,
where any word of the first sentence is repeated.

The musical type of Kartlian storied round dance Zemgrelo is also encountered in another
type of Kartlian songs (e.g. Tinano). These songs have common melodic structure, short stanza,
Phrygian cadence, on this basis alongside /lavnana and Kartluri Saperkhulo another musical type,
conditionally “Zemgrelo” can be distinguished in Kartli.

The songs with the so—called “compound melody” (Gabisonia, Meskhi, 2005: 20)’ (Tebrone,
Modi Ak Dajek Shvilo) whose meter-rhythm resembles round-dance songs (the round-dance
performance of some were confirmed by our expeditions).

Two-part round-dance songs are widespread in Kartli: 1) first part is not of round-dance type
and has the function of introduction; 2) both parts are of round-dance structure, here similar to

Khevi and Mtiuleti slow and fast round dances alternate.

7 Gabisonia Tamaz, Meskhi Tamar (compilers) (2005) Georgian Folk Music: text-book for the students of performance
faculties of the Conservatoire. Thilisi: Vano Sarajishvili Tbilisi State Conservatoire.
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In Kakheti round-dance songs are included in both women’s and men’s repertoires. Majority
of Kakhetian round-dance examples base on similar harmonious and melodic regularities, as
Kartlian variants; at the same time there also are examples with different titles and musical
structure.

Of women’s round-dance songs common in Kakheti is /avnana. Unlike Kartlian, the
Kakhetian examples have better preserved the tradition of antiphonal performance (the same can be
said about women'’s other songs with round-dance structure such as Gonja and Dideba) (Zumbadze,
1996).%

According to the function and musical structure undoubtedly distinguished is Kakhetian
women’s Dideba for its close connection to East Georgia Mountain Perkhisa: 1) Both, Perkhisa and
Dideba are inseparable part of religious fetes; 2) they have similar plot structure (different shrines
are enlisted in them); 3) both are performed en route as well as a round dance; 4) Both songs end
with exclamations of benediction; 5) Perkhisa is based on the musical structure similar to that of
Dideba — two-part descending melody in the meter of three, basically 5-bar construction. Even
ethnophors notice the musical and functional similarities. In a number of cases Dideba is performed
by women and men together, which can be regarded as the echo of the co-participation of the two
sexes in pre-Christian ritual.

Kakhetian men’s round- dance songs are more developed than the women’s examples with
different musical structure. Similar to the women’s songs some men’s variants base on lavnana
structure. The examples consisting of two parts are frequently encountered in Kakheti similar to
Kartli, as well as groomsmen’s song with round-dance structure; it should be mentioned that the
musical type of “Kartlian round-dance” has not been documented in Kakheti (the only exception is
Kakhetian Shaviego, which for certain reasons can be considered as borrowed, all the more that the
tune of Kakhetian Shavlego, apart from this only exception, is different from Kartlian).

The recordings of Kakhetian Jvari Tsinasa based on the lavnana structure differs from East
Georgian Mountain - Tianetian and Kartlian examples.

The title of Kakhetian storied round dance Vai, Sabra and the refrain “sabrale” (no musical
recording is available) is very similar to Megrelian round dance song Dzabra. There are other
musical parallels between Megrelian and Kartli-Kakhetian songs with round-dance structure. These
look like the musical examples of the common Kartvelian musical “root language” (N.

Maisuradze’s term).

8 Zumbadze N. (1996). Weather Change Songs in Georgian women’s Folk Tradition; journal: Khelovneba #1-2-3,
pp.45-50.
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In terms of function and musical structure distinguished is the round-dance song Mumli
Mukhasa. This song is widely spread in Meskheti with the title Mamli Mukhasa, but is not
documented in Kartli; however structurally it coincides with the musical type of Zemgrelo with 4-
bar stanza, similar tune and Phrygian cadence. Mumli Mukhasa is the reflection of tree worship, but
after the transformation of the text it turned into the so-called “patriotic” song. Sometimes Mumli
Mukhasa is a part of the potpourri of work songs and in such cases some songs with lavnana
structure (e.g. Glesam da Glesam Namgalo) base on musical units characteristic of Mumli Mukhasa.

No special term for a round dance has survived in Saingilo. Here any dance, individual or
group is called “shushproba” (“shiproba”, “shuproba”), this is why it is unclear whether the
“shushproba” described in special literature is a dance or a round dance. As for musical material,
“shiproba” is usually performed with instrumental accompaniment, which clear influence of Asian
music. Closer to round-dance structure is the single-part Magruli in the meter of three recorded by
G. Kraveishvili and M. Tartarashvili.

We regard Meskhetian round-dance songs (related to the South-West Georgian round-dance
examples with same parameters) from the standpoint of East Georgian musical dialects. On the
background of strong influence of foreign music Meskhetian songs are those rare examples to have
maintained the specific features of Meskhetian music untouched, though in most cases as sung by
single voice. Meskhetian round-dance songs are noteworthy as here polyphonic examples are also
encountered parallel to single-voice variants, which help us create opinion on Meskhetian
polyphonic music.

Meskheti is known for the abundance of two-part round dances: first part is Dideba, second
part — the round dance itself. Besides, the musical material of the first part is distinctly of round-
dance type. Some Meskhetian round dances (Shavlego, Samgqrelo) are similar to Kartlian musical
models.

Meskheti is one of the regions, where Lazare the song for weather change was performed
together with round dance. According to its only recorder V. Samsonadze during Lazaroba women
would perform a dance similar to Samaia. Meskhetian Lazare like other East Georgian songs for
weather change has lavnana structure and is characterized with the meter of three.

Three-part singing tradition characteristic of Meskhetian table songs is not confirmed in round

dances, these are based on two-part form of performance.

East Georgian (including Meskhetian) round-dance songs are characterized in stylistic
features such as: meter of three, soft syncopation, accentuated meter-rhythm, antiphonal

performance, slow tempo of performance. These features are so steady, that the songs with no such
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features make us believe that the round-dance tune may have vanished in them; documented as
exceptions are round-dance examples in the meter of two, but their comparison with the variants in
the meter of three with the same structure indicates to the primary origin of the latter, the former
must have originated much later.

Observation on the verbal texts of East Georgian round-dance songs has revealed the

existence of singing within the syllable: frequent is the case of adding exclamations or a syllable at

the end of the word or between the words but never within the word. In the final bar of a stanza in

East Georgian round-dance songs only one syllable is sung.

In the beginning of some round-dance songs first side sings the line, the other side responds
repeating the same only once. Then each side sings the line only once. The structural peculiarity of
Khevsuretian, Pshavian, Gudamaqarian and Mtiuletian round-dance songs — the existence of a
double stanza — may be the result of the modification of the afore-mentioned performance form.

Besides the structural similarity, East Georgian dance and round-dance songs may also have
essential difference: 1) Round-dance songs base on the meter of three, dance songs — on the meter
of two; 2) Most round-dance songs are performed antiphonally by two choirs; dance songs are also
performed antiphonally, but here alternate the soloist and choir, instead of two choirs. 3) Dance
songs are performed only on musical instrument, without singing, whilst round-dance songs are
always accompanied by song; 4) In round-dance songs the text (including refrain) of the first choir
is exactly repeated by the second choir, in dance songs the verse is sung by soloist, the choir
responds by singing the refrain.

We observed intonational connection of East Georgian round-dance songs with accelerative
work songs and with reaping songs. Some reaping songs, particularly those in the meter of two, are
directly related to dance songs; but those in the meter of three — to round-dance songs. Together
with musical similarity there is also difference, as a rule reaping songs (similar to dance songs) base
on the alternation of two soloists, one always singing verse, the other — only glossolalias.

In East Georgia round-dance songs can be with or without refrain. Those with refrain are
mostly widespread in lowland regions and only in the most highly developed of mountain dialects —
Mokhevian-Mtiuletian (according to G. Tsotsanidze the existence of round-dance songs with refrain
is also presumable in Tusheti).

In most East Georgian mountain Perkhisa heroic text is also sung as a rule. N. Valishvili

considers, that the introduction of heroic texts may have been determined by the advancement of the
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campaign-martial function of the community’s most powerful patron deity in about the 16" century
(Valishvili, 1986: 49)°.

In East Georgia different round-dance songs are constructed on the same movement; in East
Georgian mountain Perkhisa and Jvari Tsinasa — moving by putting the right foot next to the left
one. Basing on personal observation it can be said, that in most mountain round-dance songs the
performers do not follow the song rhythm with feet movement, but make ordinary steps instead.
Similar occurrence is also observed among some European peoples (the Lithuanians, Russians) i.e.
in slow round dance songs the movement of the body (feet) does not coincide with the song rhythm,
which can be explained by the weakening of dance element (Coxosos, 1983: 133)°.

Two-part round-dance songs documented in East Georgia are traditionally of round-dance
structure. In such cases slow and fast round dances must alternate (no contrariwise cases have been
documented), possibly with different foot movements.

In a number of cases in some East Georgian dialects the social function of songs is not
limited, for instance Perkhisa is sung at religious fete, at the wedding party and in work process
(Tushishvili, 1997: 37)!%.

Several composition models, musical structures also containing certain semantics with round-
dance structure can be distinguished in East Georgia:

1) With the shortest composition — East Georgian mountain Jvari Tsinasa (Pshavian,
Mtiuletian), Kakhetian Mumli Mukhasa and Kartlian Zemgqrelo (conditionally the Jvari Tsinasa-
Mumli Mukhasa type). They are frequently sung at the wedding party, also confirmed is their

performance as two- and three-storied round dances. The variants of highland regions are
characterized by two-stepped bass, but those of lowland regions by three-stepped bass. The melody
is descending, the songs are performed only by men; these round-dance songs, are mainly
connected with harvest and fertility, to this testifies their performance in the work process and at the
wedding party- in both cases several symbolic acts for abundance and reproduction are performed.
In wedding ritual it is confirmed by walking around the hearth. Hearth and the mother pillar (main
pole which holds the house) with borjghali (Georgian symbol of eternity) carved on it, are directly
linked with the Sun cult, already developed in the Caucasus in eneolith era (Kikvidze, 1976: 157)'%.

The afore-mentioned type is often performed as three-storied round dance, sometimes considered as

? Valishvili Nana (1986). Mountain Folklore in the works of the 19" century Georgian Classic writers. Tbilisi: Vano
Sarajishvili Tbilisi State Conservatoire (diploma work).

10 Cokonos A. A. (1983). Ilpo6rema usyuenus manyesanvho2o gonvkiopa. B cOopruke: Memodsl uzyuenus
gonvraopa. or. pen. B. E. I'yces. Jlenunrpan: JITUTMuK.

! Tushishvili Nino (1997). Mtiuletian and Gudamagarian music. Tbilisi: Vano Sarajishvili Tbilisi State Conservatoire
(diploma work).

12 Kikvidze 1. (1976). Agriculture and Cult of Agriculture in Old Georgia. Tbilisi: Metsniereba.
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the symbol of oak-tree (Nanobashvili, 1988: 99-100)'%. Oak considered by the peoples of the
world as a holy tree and a kind of habitation for deities, must be linked with the Sun in this case.

Thus, the afore-mentioned musical type can also be imagined as the symbol of the Sun cult;

2) Perkhisa-Dideba type, an inseparable part of cult activity, with descending melody.

These round-dance songs are performed by women, men and mixed groups; as a rule they are
related to the religious fetes of lunar cult, as if a special musical model for it. These round-dance
songs have the so-called “glorifying” function (N. Zumbadze’s term). They have also been
documented at the wedding;

3) Conditionally Kartlian Round-dance type, also widespread in Tianeti and Meskheti, with

the alternation of descending and ascending movements in the melody, is documented as the song
accompanying the ritual and as independent example, mostly encountered in wedding ritual and
Berikaoba-Qeenoba, which directly links it to the notions of harvest and reproduction;

4) lavnana type, common in the musical dialects of highland and lowland regions as the
song accompanying the ritual and as independent variants, included in women’s and men’s
repertoires; with mainly ascending melody, however descending initial line is also encountered,
associated with the melodics of Perkhisa-Dideba; this type of songs as performed mainly by women
have the so-called “entreating” function (N. Zumbadze’s term) (lavnana, Lazare). The variants in
men’s and mixed performance are documented in the spectacles connected with the cult of fertility
containing the survivals of cult (Gergetula) and totemic beliefs (Datos Perkhuli). This musical
structure cannot be attributed to one ideological sphere and social function; lavnana initially
connected with lunar cult, turned into a sort of universal musical model and penetrated into various
rituals;

5) Conditionally, round-dance songs with Long-Stanza (Kartlian Samaia and Kalebis
Perkhuli, Meskhetian Avtandil Gadinadira), widely spread in the musical dialects of lowland
regions and mostly performed independently; performed only by women, only by men and by
mixed groups; ascending and descending movements alternate in the melody.

6) Conditionally, round-dance songs with Compound Stanza (Tebrone, Modi ak Dajek
Shvilo), common for the musical dialects of lowland regions. Available are direct notices on the
round-dance performance of some examples. Mostly performed independently, but may have been
part of a ritual in the past. Characterized by the merge of ascending and descending movements in

the melody. Documented in female, male and mixed performance.

13 Nanobashvili Bidzina (1988). Family life in East Georgia (wedding according to Kiziqi ethnographic materials).
Thilisi: Metsniereba.
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As a rule, the songs of structures 5 and 6 were performed for entertainment, but some of them
(e.g. Tebrone) may have also accompanied the rituals for the cults of fertility and reproduction.

According to the level of musical development and type peculiarities, the round-dance songs
can conditionally be grouped as: Tushetian, Khevsureti-Pshavi-Gudamagqarian, Mtiuleti-Mokhevian,
Meskhetian and Tianeti-Kartli-Kakhetian. We consider the Kartlian variants recorded by us as
intermediate between Gudamagqarian and Mtiuletian: unlike Mtiuletian, the Kartlian examples are
not characterized with stretched structure, but with the formed three-part singing they are much
closer to Mtiuletian, than Gudamagqarian. Mokhevian round-dance songs are transitional between
East Georgian Mountains on the one hand and Rachan, on the other hand.

In East Georgia, particularly in Meskheti, there is a case when musical and dance stanzas do
not coincide. In East Georgia, due to the massive loss of round-dance movements, we are not aware
of another such case. It is hard to consider free rhythmic movement in Perkhisa of mountain regions

as round-dance movement.

West Georgia

Racha is particularly rich in round dances; with the abundance of round-dance songs it comes
after Svaneti. Most Rachan round-dance songs are in the meter of three and their compositional
models are analogous of those in East Georgia; there are few variants in the meter of two, they
sometimes leave the impression of being borrowed from the neighbouring regions.

The tendency of round-dance songs turning into table songs is observed in Racha.

Groomsmen’s songs with round-dance structure are frequently encountered in Racha. The
type common in Shua and Kvemo Racha can be regarded as of local Rachan style. The round-dance
songs in the meter of three from Mta and Zemo Racha are distinguished in close connection with
East Georgian Mountain Perkhisa. The Rachan Mtavarangelozis Simghera, sung en route and at the
place of shrine (here as a round dance) is analogous to Perkhisa in terms of music and social
function. Of all East Georgian Mountain regions Rachan round-dance songs are most related to
Mokhevian variants.

Dreary are Rachan round-dance songs of Qursha, related to the hunter’s cycle. Their
intonational connection with funeral songs is confirmed by their performance in mourning ritual.

Dideba Brdzane is the Rachan variant of glorifying songs. Ethnographic and musical data
testify to its round-dance origin.

With round-dance songs, as starting point, Rachan dialect can be divided into Mta Rachan

(Mountain Rachan)and Zemo Rachan (Upper Rachan) on the one hand (one of the features — the
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abundance of singing within a syllable) on the one hand and Kvemo Rachan (Lower Rachan), on
the other hand. Such a division repeats linguistic and anthropological considerations.

As compared to other parts of Georgia, Svaneti has best preserved the round-dance tradition
until now. Majority of Svan songs are still performed as round-dances.

In some Svan round-dance examples on hunting theme, we observe certain connection with
mourning intonations, but unlike Rachan Qursha_these songs do not have clear tragic character. The
performance of some songs on hunting plot as part of Murqvamoba-Kviriaoba ritual indicates to
their connection with the theme of fertility.

Several examples of Svan cult round-dance songs (Lile, Dideba Taringzelars, Lagusheda) are
constructed on the same melodic-harmonious structure (the same “voice” in old Georgian term) and
plot. They are mostly connected with the cult of Archangel (“Taringzelar”). Also questionable is
whether Lile belongs to the Sun cult. The performance of some songs with heroic content on the
tune of Taringzelar and their intonational fund in some campaign songs may indicate to the martial
nature of the deity.

In old recordings Svan round-dance songs rarely develop into dance songs, but this has
become almost obligatory in stage practice. Also separately documented are the round-dance songs
united in the Tamar Dedpal cycle.

Difference is observed between Svan round-dance and dance songs. The same song can be
performed as a dance song and as round-dance song. Only in Svaneti we encounter antiphonal
dance songs, on their part these also differ from most Svan round-dance songs, namely: In Svan
dance songs first choir sings the first half of a stanza, the other — finishes it. Most dance songs are
constructed on glossolalias; in most Svan round-dance songs the second choir repeats complete
musical and verbal text of the first choir, with glossolalias as refrain.

We consider the Svan round-dance songs performed on a musical instrument or with
instrumental accompaniment (performed without round dance) as separate kind.

Lechkhumi is the poorest in round-dance songs. The material recorded here is of purely West
Georgian type, related to Rachan and Svan.

In Imeretian round-dance songs two groups - Zemo Imeretian (Upper Imeretian) an Kvemo
Imeretian (Lower Imeretian) can be distinguished. The examples of the former in the meter of three
are related to East Georgian and Rachan, but those of the latter in the meter of two relate to Gurian
and Megrelian. Distinguished should be one Zemo Imeretian round dance, intonationally related to
Gurian. Imeretian round-dance song Kriste Aghdga is intonationally related to Kakhetian Dideba.

Only one musical type entitled Perkhuli has survived in Guria. Observation on its variants

revealed the tendency towards gradual complication and polyphonisation in the 20 century. This is
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particularly expressed in top voice part, in the following sequence “tsvrili”, “gamgivani”,
“krimanchuli”.

Different variant of Gurian round-dance song is laramasha.

Of West Georgian lowland regions Samegrelo is distinguished in a variety of round-dance
songs, here two types of round-dance songs can be pointed out: antiphonal and responsorial.
Responsorial examples are partly linked to dance songs; however round-dance and dance songs
have different stylistic features in Samegrelo as well.

In Megrelian language there is no one-word term for a round dance, and similar words
frequently come not from “foot” (as in almost all Georgian regions), but from “shoulder”.

The term “oskhapue” is, as a rule, related to dance, not round dance.

Some wedding songs and examples sung when walking door to door, constructed on the meter
of three, are similar to East Georgian round-dance examples.

In Samegrelo some round-dance and work songs have the same melody.

Achara, together with Imereti and Racha is the connecting link between East and West
Georgian round-dance songs. With the meter of three it is related to East Georgia (Meskheti in
particular), but with the meter of two and existence of some compositional models — to Guria and
Samegrelo. Frequently, Acharan round-dance and dance songs are based on the same musical
material. The Khorumi-type meter of five is encountered in both instrumental music and some
songs.

Shavshetian and Imerkhevian round-dance songs are single-voiced; musically they are
related to Acharan. The purely Shavshetian origin of the round-dance songs recorded in the village
of Hairiye is questionable, They should be considered as Acharian (Kraveishvili, 2013: 41, 132)',
For Shavsheti-Imerkhevi typical are round dances without singing, with instrumental
accompaniment.

Despite the strong influence of foreign music Laz round-dance songs have also maintained
Georgian character; some relate to West Georgian, some-to East Georgian. In Lazeti there also are
round-dance songs in the meter of five, similar to Shavsheti-Imerkhevi and Achara. Here, similar to

Shavsheti-Imerkhevi typical are round dances without singing.

In West Georgian round-dance songs we observed diversity: namely we could not ascertain a

united line of composition models, similar to the one in East Georgian. It is possible to carry out

14 Kraveishvili Giorgi (2013). On the Study of traditional music of the Georgians residing abroad. Batumi: Batumi
State Art University (Magistracy work).
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only fragmentary comparison of one example from each region; for instance, such is Vosa (Osa,
Voisa) widespread in Samegrelo and Achara; also similar are one Gurian, one Acharan and Zemo
Imeretian round-dance song variants (though in the case of Imeretian, with different meter-rhythm).
There are practically no parallels to Svan round-dance songs, with the exception of several Rachan
examples, which look more borrowed from Svan, rather than of purely Rachan origin. Megrelian
round-dance songs also form a separate group.

In our opinion un-homogeneity of West Georgian round-dance songs, may proceed from the
diversity of ethnographic groups. We observe clear similarity to the round-dance songs of East
Georgian musical dialects in the parts of historical Kingdom of Kartli (Zemo Imereti) or its adjacent
regions (Racha). The peculiarities of East Georgian round-dance songs are revealed in South and
South-West Georgia, Meskheti and Achara-correspondingly.

Meter of two can be considered as a stylistic feature of West Georgian round-dance songs. At
the same time, meter of three of East Georgian round-dance type is also frequently encountered.
Meter of three is more presented in old notations of Svan round-dance songs and partly differ from
East Georgian in character, more precisely, soft syncopation is rarely used in them.

Singing within syllable can be considered as the stylistic feature of West-Georgian round-
dance songs, unlike East-Georgian examples.

Two strong accents at the end of a musical phrase or stanza are encountered in some West-
Georgian variants. In East Georgian examples only one syllable is sung here.

In West Georgia both round-dance and dance songs can be constructed on the same melody;
in such cases there is no boundary between round-dance and dance songs. But despite this, dance
and round-dance variants differ from each other in West Georgia.

The performance of East Georgian round-dance songs is based on the alternation of two
choirs, in West Georgia together with two-choir performance we encounter the examples based on
the alternation of a soloist and choir, which have common point with dance songs.

Kvemo Imeretian, Megrelian, Svan and Gurian round-dance songs can be considered as
typically Georgian.

West Georgian examples are the variants constructed only on glossolalias (similar cases are
not encountered anywhere in East Georgia). The afore-mentioned round-dance songs relate to some
of the genres (groomsmen’s, cart-driver’s, humming) where the text was introduced later.

In West Georgia, similar to East Georgia, there are fewer examples accompanying the ritual.

In West Georgian round-dance songs there are two types with two-part content: 1) relatively
rare is the case when both parts are of round-dance structure; 2) more typical is the case, when first

part is a round-dance, and the second part is a dance.
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There are two types of West Georgian two-part examples: 1) comparatively rare, with both
parts of round-dance structure; 2) more typical, with the first part is a round dance, the second — a
dance.

In West Georgia we frequently encounter the disagreement of musical and dance stanzas in
time, proceeding from the difference in their duration. The abundance of such cases indicates to the
fact, that such performance of round dance was fairly common in Georgia similar to other European
peoples.

Special mention should be made of the similarity between some Megrelian and East Georgian
round-dance songs. There are round dances with almost similar titles (Dzabrale-Sabrale); the meter
of three of some Megrelian songs performed during door-to-door walking and at the wedding is
very similar to East Georgian type in the meter of three. In our opinion such similarity can’t be
accidental, and may testify to the musical unity of East and West Georgian tribes in olden times.

In West Georgia, similar to the east part of the country, the number of the round-dance songs

with song accompaniment decreases from highland to lowland regions.

Part 11
Ritual, Musical and Semantic Peculiarities of Georgian Round-dance Songs

Proceeding from the revision of musical and ethnographic data round-dance activity may have
accompanied feast, New Year, Alilo, Chona, Berikaoba-Qeenoba, weather change, mourning,
rituals connected with the cult of water and women’s nadi.

The genre of table songs — presented by one of the most developed and numerous examples
should not have left place for the songs of other type; but the material compiled by us confirms the
existence of round-dance activity during the feast; some table songs have distinct accelerative
character; in some cases table songs are followed by bound to them musical pieces of absolutely
different kind with round-dance structure, supposedly the fragments of round-dance songs to be
performed at the feast: we observed the performance of a round dance during our expedition.
Presumably such round-dance songs are not the examples with lost or changed function, “sheltered”
under feast, but the survivals of old feast round dances.

The tradition of performing round-dance songs at New Year is best preserved in East
Georgian Mountains, where the villagers spend the night on the New Year’s Eve at the shrine and
walk singing Perkhisa on the way back to the village. Of New Year’s songs noteworthy is
Megrelian Kirialesa sung when walking door-to-door, its musical structure (accentuated meter-

rhythm, meter of three, refrain) might indicate to its round-dance origin.
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Round-dance activity may also have existed in Alilo ritual. Alilo with round-dance structure
has been documented in the village of Glola in Mountain Racha. Also distinguished in round-dance
style is the final part of one of Kakhetian Alilo examples.

The track of round-dance songs is also present in Chona - the genetically closest ritual to
Alilo. We also have the variants of East Georgian Chona in which the fragment with round-dance
structure is bound to the end of the song. Such examples are mostly recorded in Tianeti. Also of
round-dance structure is the song entitled Chona recorded by Edisher Garaqanidze in Sachkhere
District.

The existence of round-dance songs is also confirmed in Berikaoba-Qeenoba ritual. In East
Georgia, particularly in Kartli, Zemgqrelo, Tinano and Shaviego were performed as part of this
spectacle. In Svan fetes (Aghba-Lighril and Limurqvamil) analogous to Berikaoba-Qeenoba, unlike
other parts of Georgia, the round-dance songs to be especially sung at this time Gergil, Mirmikela
(Muramuldi, Kula, Morel-Miakela), Adrekilai have survived. The plot of these examples, as well as
the entire spectacle is characterized by emphasized demonstration of eroticism. In short musical
stanza and plot structure, Mirmikela is related to Kartlian Zemgrelo. The Kvemo Svanetian variant
(Marmalmikelo) of this round dance is built on /avnana structure, which is the rarest occurrence in
Svaneti.

The musical data of most weather change songs in Georgia directly testify to their round-
dance origin; this can be said of East Georgian women’s songs Lazare and Gonja. The performance
of a round dance in the ritual of good and bad weather is also confirmed in Meskheti (according to
V. Samsonadze’s recorded material Lazare was sung by three women standing back to back like
“Samaia” and in Kakheti (the performers of Dideba would enter every courtyard and perform a
round dance- the notice provided by N. Zumbadze).

Apart from weather change the track of round dance is also found in some rituals, with the
obvious existence of water cult, such as Rachan Raeo; water ritual is also distinct in Tebrone with
round-dance structure.

Round dance must not have been strange for mourning ritual either. The notices on the
existence of mourning round dances are encountered in Mtiuleti-Gudamagqari and Samegrelo.
Tiushetian Dala reveals certain connection with round-dance structure. The mourning Genil
Batono, recorded by E. Garaqanidze in Achara, is a typical round-dance song on /avnana structure.

Noteworthy are the so-called Dzilispiruli related to women’s textile work — the songs
intended to frighten the sleep. The Kartlian and Rachan examples of these songs are based on
lavnana melody. Thus, their connection to round dance is obvious. Acharan Khrtlis naduri is also

of round-dance structure.
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The chord diapason of round-dance songs changes according to regions. If in three-part songs
of the highland regions the chord is basically within fifth and does not exceed sixth, most round-
dance songs of lowland regions are within octave, often with the appearance of ninth in the chord.
In Gurian round-dance songs with krimanchuli the chord achieves unidecimal range.

Of the polyphony types, most frequently encountered is synchronic, lesser —ostinato
(particularly in the examples with short stanza), bourdon and contrast. Considering that round
dance proceeds from religious ritual, the continual use of ostinato can be interpreted as a means for
entering into ecstasy.

Modulations are encountered neither in East, nor in West Georgian round-dance songs, which
in our viewpoint may be one of the signs confirming their antiquity. Only in some songs with
round-dance structure modal inclination is observed.

Georgian round-dance songs are not distinguished in the diversity of musical forms, they are
of couplet form. There are several varieties of couplet form: 1. where the repetition of musical
material is accompanied by the continuous renewal of verbal text; 2. with short but permanently
repeated refrain; 3. with developed refrain.

The verbal text of some East Georgian round-dance songs (particularly in Perkhisa and Jvari
Tsinasa) are distinguished in certain instability: even within one region, in different villages the
same song can be sung on absolutely different texts; in West Georgia (particularly in Svaneti and
Racha) no such changeability is encountered — a round-dance song is always based on the same
verbal text (of course with minor variant diversity).

The peculiarities of putting round-dance texts on the tune allow to ascertain East and West
Georgian stylistic features and also to determine the influence of the neighbouring region.

There is the following interrelation of three components word, music and plasticity in a round

dance: music dominates over the word, plasticity — over the music (in the case of the presence or

absence of plasticity musical texture changes correspondingly).

Rhythm variation in top voices can be considered as particular polyphonic means: one singer
says the syllable, moves to the weak time of the bar, changes the duration. It is possible to find the
imitation in some round-dance songs.

We consider the non-coincidence of dance and music stanza, their difference as an
extraordinary and interesting occurrence. Choreographic stanza is basically shorter that the musical
one.

It is typical of Georgian round dance to be accompanied by a song, but instrumental

accompaniment seems to be secondary or the influence of foreign musical culture. The avoidance of
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instrumental accompaniment is determined by the dominance of singing basis characteristic of

Georgian folk music.

Round dance mainly implies large number of participants. Some terms (“perkhisa’) or similar
word (“perkhi”) also denote many people.

As a rule round dance moves from left to right i.e. counterclockwise, correspondingly, except
rare exceptions, round dance starts with right foot (which in folk belief is the start with positive
energy carrier).

Field expedition materials indicate to people’s respectable and reverential attitude to ritual
round dances; the performers avoid singing round-dance song at table or seated, but in extreme case
sing it standing. According to some data, it is strictly prohibited to perform Perkhisa at night.
Perkhisa is sometimes performed only once a year at particular religious fete. Today, they are
sometimes performed even in usual environment, which may be the result of the abolition of some
taboo.

The performance of Perkhisa en route has several reasons: in people’s belief, the deity
“Khtisshvili”, “Angelozi”’, who is not pleased with silent displacement of pilgrims, follows the
community flag. Despite the fact that Perkhisa is performed by ordinary people as well as the

servants of the shrine, the dastur-decanozi’s leading role is undisputable.

It can be said, that when performing Perkhisa people experience the divine, brought to people
by the (soloists) the clergy, the people confirm this experience by repeating their words. If we
extend this viewpoint, we will be able to find explanation to the antiphonal performance of round-
dance songs. Antiphony may relate to the repetition of the divine act by a man.

This point of view is confirmed in the myths of various peoples, where they tell about
learning this or that phenomena (including songs) from “gods”, “deities”. If our considerations are
correct, inception of the antiphonal performance of musical dialogue must be related to the stage

preceding the “competition principle” (3emmosckuii, 1986: 11)!%; because initially the essence of

musical dialogue could have been imitation-repetition, not competition. Indeed, it is hard to
decidedly say anything about such remote past, but East Georgian Perkhisa (as well as the musical
type of Jvari Tsinasa-Mumli Mukhasa) allow considering them at the sources of the formation of

antiphonal (alternation of two choirs) singing.

15 Bemuosckuit M. W. (1986). Ilpobrema mysvikarvhoi Ouanocuku: anmugon u ouagonus. B cOOpHUKeE:

Pecnybnukanckas nayunas kongepenyus. Bonpocvl hapoonozo mnoeoeonocus. bopxomu (11-12).
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Round-dance song is one of the central genres of Georgian folk music. A number of issues
related to it needs further interdisciplinary study, joint work of the representatives of different

branches.
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