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sakvlevi Temis aqtualoba: qarTuli musikaluri folkloris 

fundamenturi kvlevis procesSi gansakuTrebuli roli mis Janrul 

Seswavlas eniWeba. Tuki gaviTvaliswinebT TiToeuli musikaluri 

saxeobisadmi miZRvnili sagangebo naSromebis simcires, miT ufro 

bunebrivad aixsneba Cveni arCevnis SeCereba qarTul saferxulo simRerebze, 

romelTa Sesaxeb qarTul eTnomusikologiaSi sagangebo monografiuli 

kvleva ar moipoveba. saferxulo simRerebis TaviseburebaTa Seswavla kidev 

ufro aqtualuria dRes _ folklorSi Zveli Sreebis miviwyebisa da axlis 

damkvidrebis periodSi. 

kvlevis obieqti da sagani: sakvlevi obieqtia qarTuli saferxulo 

simRerebi. ferxuli, rogorc koleqtiuri rokva da mRera, xalxuri 

Semoqmedebis sinkretuli Janria da cxadia, misi Seswavlisas 

gaTvaliswinebuli unda iyos musikaluri, sityvieri da qoreografiuli 

aspeqtebi, Tumca, naSromis musikologiuri profilis gamo, kvlevis 

ZiriTadi sagani saferxuloebis musikaluri mxarea. 

naSromis amocana da mizani: naSromis amocanaa qarTuli saferxulo 

simRerebis Sesaxeb musikaluri da eTnografiuli monacemebis Tavmoyra da 

ganzogadeba. kvlevis mizania saferxuloebis musikaluri enis Semadgeneli 

komponentebis dadgena, maTi Sedareba sxva saxeobebis simRerebTan, 

qoreografiul da sityvier monacemebTan musikis mimarTebis garkveva, 

Sesrulebis sociologiuri da semantikuri aspeqtebis axsna.     

naSromis meTodologia: kvlevis procesSi, ZiriTadad, gamoviyeneT 

mTliani ( ) da SedarebiTi analizis meTodebi, ramac saSualeba 

mogvca, dagvedgina saferxuloebis kompoziciuri modelebi, gamogvekvlia 

sxvadasxva kuTxis saferxuloTa urTierTmimarTeba da musikalur 

monacemebze dayrdnobiT gamogveaSkaravebina saferxuloebis roli da 

adgili ama Tu im ritualSi. 

kvlevis siaxle: naSromis siaxlea qarTul musikalur dialeqtebSi 

arsebuli saferxulo simRerebis musikalur tipebad dajgufeba, 

saferxuloebis rolis gansazRvra sxvadasxva ritualSi, zogierTi 

musikaluri terminis axleburad gaanalizeba, Cven mier notebze gadatanili 

sxvaTa da sakuTari audio Canawerebis, aseve, piradad mopovebuli audio da 

video masalis samecniero mimoqcevaSi Semotana.  



4

naSromis praqtikuli daniSnuleba: naSromi daxmarebas gauwevs, 

rogorc musikismcodneebs, ise _ momijnave dargebis specialistebs: 

folkloristebs, eTnografebs, eTnologebs, qoreologebs. motanili 

sanoto, audio da video masalis gamoyeneba SeiZleba, rogorc 

folklorul ansamblebSi, ise _ saswavlo disciplinebSi.  

naSromis struqtura: naSromi Sedgeba Sesavlis, ori nawilisa da 

daskvnisgan; axlavs sanoto, audio da video danarTi, ramdenime 

ilustracia, gamoyenebuli literaturis, magaliTebis, eqspediciebis, 

interviuebis CamonaTvali, mTqmelTa da mTxrobelTa sia.  

wyaroTmcodneobiTi baza: naSromi efuZneba gamoqveynebul specialur 

samecniero literaturas, sanoto krebulebs, kompaqtdiskebs, 

internetresursebs; Tbilisis saxelmwifo konservatoriis qarTuli 

xalxuri musikaluri Semoqmedebis laboratoriaSi, saqarTvelos 

folkloris saxelmwifo centrSi, saqarTvelos istoriis, arqeologiisa da 

eTnologiis institutSi, folk radioSi, saqarTvelos sapatriarqoSi, 

qarTuli xalxuri simRerisa da sakravebis saxelmwifo muzeumsa da pirad 

arqivebSi dacul fono, video, sanoto da xelnawer masalas (wliur 

naSromebs, diplomebs, disertaciebs); eqspediciebs, romlebSic 

vmonawileobdiT da romlebic Cven mier Catarda. 

naSromis aprobacia: disertaciis aprobacia Sedga Tbilisis vano 

sarajiSvilis saxelobis saxelmwifo konservatoriis qarTuli xalxuri 

musikaluri Semoqmedebis mimarTulebis sxdomaze 2013 wlis 15 ivniss da 

gaewia rekomendacia dasacavad.  
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sakiTxis Seswavlis istoria 

naSromis am monakveTSi mimovixilavT d. arayiSvilis, S.  aslaniSvilis, 

m. iaSvilis, e. garayaniZis, v. samsonaZis, a. TaTaraZis, v. bardaveliZis, q. 

alaverdaSvilisa da sxvaTa mier gamoTqmul mosazrebebs qarTuli 

saferxulo simRerebis simbolikis, musikaluri Taviseburebebis, zogierT 

sxva JanrTan kavSiris, qoreografiuli da musikaluri aspeqtebis 

urTierTmimarTebis Sesaxeb. 

gansxvavebulia Cveni mosazreba termin `Znoba~-s Sesaxeb, romelsac 

akad. iv. javaxiSvili ferxulis ZvelqarTul terminad miiCnevda 

(javaxiSvili, 1938: 49-50)1: Zvel literaturul wyaroebSi `Znoba~ pirdapiri 

mniSvnelobiT ar ukavSirdeba ferxuls; garkveuli kavSiri ferxulTan 

mxolod bibliis ucxoenovani Targmanis Sedarebisas ikveTeba. CaxruxaZisa 

da SavTelis dros (XII-XIII ss.) es termini ferxulis aRmniSvnelad ukve 

aRar ixmareba. momdevno periodis avtorTa ganmartebebSi `Znoba~ 

dakavSirebulia xmis SewyobasTan, an, ZiriTadad, _ sakravebTan. amdenad, 

`Znoba~-s ferxulis ZvelqarTul sinonimad ver miviCnevT. 

Cven mier Catarebuli kvleva kidev erTxel adasturebs S. 

aslaniSvilis saintereso mignebas, rom qarTuli saeklesio tradiciisTvis 

ucxoa saferxulo qmedeba (aslaniSvili, 1954: 162)2. marTlac, saferxulos 

intonaciuri saqcevebi da kompoziciuri modelebi mkveTrad gansxvavdeba 

qarTuli tradiciuli sagaloblebisgan. miuxedavad imisa, rom saeklesio 

praqtikaSi (kerZod, saaRdgomo da saqorwino msaxurebis dros) arsebobs 

garSemovlis tradicia, is ritmul msvlelobasa da, miT umetes, ferxulSi 

ar gadadis; musikaluri TvalsazrisiT (metr-ritmi, intonaciuri 

formulebi, kompoziciuri sqema), am msvlelobisas Sesasrulebeli 

sagaloblebic mkveTrad gansxvavdeba qarTuli saferxulo simRerebisgan. 

ferxulis gansazRvrisa da garkveuli JJanruli kategoriisadmi 

kuTvnilebis Sesaxeb, misi sinkretuli bunebis gaTvaliswinebiT (poeziis, 

1 javaxiSvili ivane (1938). qarTuli musikis istoriis ZiriTadi sakiTxebi. Tbilisi: 

federacia. 

2 aslaniSvili Salva (1954). narkvevebi qarTuli xalxuri simRerebis Sesaxeb, 1. Tbilisi: 

xelovneba. 
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plastikisa da musikis Tanaarseboba), qarTul musikalur 

folkloristikaSi gansxvavebuli mosazrebebi gamoiTqva: mecnierTa erTi 

nawili (S. aslaniSvili, v. axobaZe, e. WoxoneliZe)  ferxuls Sesrulebis 

formad, xolo meore nawili (gr. CxikvaZe, v. maRraZe) _ Janrad ganixilavs.  

Sesrulebis formad miCnevis ZiriTadi mizezi saferxuloebSi 

konkretuli socialuri funqciis gaurkvevlobas unda ukavSirdebodes _ 

ferxuli yofis `sxvadasxva ubanze~ gvxvdeba; arsebobs saqorwilo, Sromis, 

sakulto da a. S. ferxulebi. Tumca, radgan `socialur funqciaSi~ ara 

mxolod Sesabamisi dro da adgili, aramed, folkloruli nimuSis 

daniSnulebac igulisxmeba, Cveni azriT, ikveTeba saferxulo simReris 

bunebrivi funqcia _ mravali adamianis erTdrouli cekvis (rokvis) 

organizeba. amavdroulad, ferxulis, rogorc mxolod Sesrulebis formis 

ganxilviT ramdenadme ugulebelvyofT mis musikalur monacemebs. arada, 

Camoyalibebuli stiluri niSan-Tvisebebis mTeli kompleqsiT, `Janruli 

stiliT~ ( , 1981: 250, 265)3 _ saferxulo simRera tipuri musikaluri 

Janria; miuxedavad imisa, rom ferxulis `hibriduli~ buneba mis mecnierul 

definiciaSic iCens Tavs, rogorc musikologi, saferxuloebs mmusikalur 

Janrad ganvixilav.  

saferxuloebs bevri saerTo aqvs garkveuli kategoriis, kerZod, 

fizikur moZraobasTan dakavSirebul sacekvao da Sromis (gansakuTrebiT, 

mkis) motorul simRerebTan. marTalia, rig SemTxvevebSi, Sromis motoruli 

da sacekvao simRerebi marTlac Zalian hgavs saferxulos (zogjer esa Tu 

is saferxulo (mag., mumli muxasa) sruldeba Sromis procesSic, rac 

meoreul movlenad migvaCnia), magram ver daveTanxmebiT im azrs, rom 

gansxvaveba mxolod tempSia (RviniaSvili, 1991: 19)4: ferxuls, ZiriTadad, 

axasiaTebs orgundovani Sesruleba, mkisa da sacekvaos udides nawilSi ki 

_ responsoriumi an erTiani banis fonze ori solistis monacvleoba 

gvxvdeba; saferxuloebis Camoyalibebuli kompoziciuri modelebi aseve ar 

3  . (1981).      II. :  . 
4 RviniaSvili irma (1991). musikaluri Janri (tipi) qarTul musikalur folklorSi 

(qarTlis xalxuri sasimRero Semoqmedebis mixedviT). Tbilisi: Tbilisis vano 

sarajiSvilis saxelobis saxelmwifo konservatoria (sadiplomo naSromi).  
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dasturdeba Sromis motorul simRerebsa da sacekvaoebSi; gansxvavebulia 

saferxuloebis sityvieri teqsti, Sesrulebis dro da garemo, semantika. 

sxvagvarad rom vTqvaT, erTmaneTTan gacilebiT axlos dgas Sromis 

motoruli da sacekvao simRerebi, vidre saferxuloebi. kidev ufro 

Soreulia msgavseba saferxuloebsa da mgzavrul simRerebs Soris, 

romlebic aseve motoruli tipis simRerebSi erTiandeba. amasTan, 

gansxvavebebis miuxedavad, saferxuloebi SeiZleba, rom am sakmaod vrceli 

Janruli kategoriis (motoruli simRerebis) Semadgenel erTeuladac 

(qveJanrad) ganvixiloT. 

 

nawili I 

qarTuli saferxulo simRerebis regionuli stilebi 

aRmosavleTi saqarTvelo 

aRmosavleT saqarTvelos  mTianeTSi ferxulis ZiriTadi saxeoba 

ferxisaa _ xalxuri religiuri dResaswaulebis (`xatobis~, `jvarobis~) 

ganuyreli, aucilebeli nawili.  

xevsuruli ferxisebis//ferxisulebis (xevsureTSi orive saxelwodeba 

Tanaarsebobs) erT-erTi damaxasiaTebeli Tviseba maTSi sagmiro leqsebis 

gansakuTrebuli siuxvea; Cven mier mopovebuli masalis mixedviT, 

xevsurulSic gvxvdeba sadidebeli teqsti.  

erT-erTi xevsuruli saqorwino gvafiqrebinebs, rom misi saxiT, xelT 

unda gvqondes uwin xevsureTSi gavrcelebuli jvari winasas analogiuri 

saferxulo.  

fSauri ferxisas melodia, xevsurulisgan gansxvavebiT, ufro metadaa 

daxunZluli melizmebiT, xSirad seqstis diapazons ar scdeba, sruldeba 

dabal registrSi; gansxvavebulia sityvieri teqstic, romelSic saweso 

Sinaarsis xvedriTi wili xevsurulze metia; xevsurulze metadaa 

gamokveTili samwiladi metri rbili sinkopiT (fanduriT Tanxlebul 

variantebSic ki). 

fSaur saqorwilo jvari winasas nimuSebSi, mTiuluris msgavsad, 

adgili aqvs sityvieri teqstis zedized 4-jer gameorebas, rac uiSviaTesia 

qarTul sasimRero SemoqmedebaSi. musikaluri TvalsazrisiT, amgvari 

ormagi muxli axasiaTebs xevsurul da fSaur ferxisebsac, romlebSic, 
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jvari winasasgan gansxvavebiT, sityvebi icvleba. garkveuli mosazrebebis 

arsebobis miuxedavad, Sesrulebis am Taviseburebis Camoyalibebis mizezebi 

momavali kvlevis sagania. 

fSaur samaias aRmosavlurqarTuli saferxuloebisgan mkveTrad 

ganasxvavebs hangi, orwiladi da Tavisufali metris monacvleoba, 

calpiruli Sesruleba, banSi VII da I safexurebis xSiri monacvleoba; 

zogjer is aCqarebuli fSauris STabeWdilebas tovebs. 

TuSuri sarTulebiani ferxulis, qorbeRelas Canawerebs, dawyebuli 

1940-ani wlebidan vidre 2012-mde, ar axasiaTebs saferxuloebis musikaluri 

stili. zogierTi niSniT (daRmavali melodia, sekventuroba) is ufro 

ferxisebs uaxlovdeba, Tumca msgavseba am SemTxvevaSic sakmaod Soreulia. 

qorbeRelaSi saferxulo sinkretizmis erTgvar darRvevad SeiZleba 

miviCnioT orsarTuliani wrisa da simReris cal-calke moxsenieba: 

orsarTulian wres SuaSi mdgomi mecixovniT qorbeRelas uwodeben, xolo 

simReras _ jvaruls an laSaris simReras. mogvepoveba cnobebi TuSuri 

qorbeRelas  sampiruli Sesrulebis Sesaxeb, magram sanoto da audio 

versiebi mxolod orpirulia.  

Cven mier g. cocaniZisgan Cawerili TuSuri ferxisas hangic 

qorbeRelas analogiuria.  

TuSuri mayrulebis audioCanawerebi, cvalebadi metris aSkara 

arsebobiT, gansxvavdeba maTi sanoto analogebisgan, romlebic, Tavis mxriv, 

samwiladobiT xasiaTdeba. 

gudamayarSi saferxulo simRerebi warmodgenilia jvari winasiTa da 

ferxisebiT. isini orad SeiZleba davajgufoT: 1) orxmiani nimuSebi, 

romlebic axlos dgas fSaur-xevsurulTan da 2) samxmiani simRerebi, 

romlebic mTiulur (nawilobriv _ moxeur) saferxuloebs enaTesaveba. 

miuxedavad imisa, rom gudamayruli orxmiani ferxisebi uaRresad emsgavseba 

fSaur-xevsuruls, mcire gansxvavebebi mainc arsebobs: gudamayruli 

variantebis umetesoba SeZaxiliT iwyeba da mxolod Semdeg mosdevs teqsti; 

adgili aqvs SeWril kadanss (terciuls an kvartuls); gudamayrulis 

melodika ufro garTulebulia; regularuli metr-ritmidan gadaxveva 

zogjer imdenad didia, rom samwiladi metris SemCneva rTuldeba; 
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gudamayruli jvari winasas muxli grZelia (5 taqti), gansxvavebiT sxva 

kuTxeebSi gavrcelebuli amave saxelwodebis simReraTa umravlesobisgan: 

gudamayarSi jvari winasa da ferxisa identuri struqturuli agebulebisaa; 

mTlianobaSi, samxmianobis arsebobis miuxedavad, gudamayruli 

saferxuloebi gacilebiT ufro enaTesaveba fSaur-xevsuruls, vidre _ 

mTiulur-moxeurs. 

saferxulo simRerebiT mravalferovania mmTiuleTi; aq, ferxulad 

saxeldebuli simRerebis garda, mogvepoveba iseTi nimuSebic, romelTa 

musikaluri aRnagoba saferxuloTa identuria. mTiuluri ferxisebi samxmad 

sruldeba. mTiulurSi (gansakuTrebiT _ simReris daboloebisas) gvxvdeba 

aRmosavluqarTuli saferxuloebisTvis damaxasiaTebeli glosolalia 

`aralo~ (`daralo~, `daralale~). mTiuluri ferxisa, muxlis sekventuri 

agebis principiTa da muxlis sigrZiT, fSaur-xevsurulsa da gudamayruls 

enaTesaveba, Tumca maTgan gansxvavdeba kidec: mTiuluri ferxisa 

aucileblad samxmad sruldeba; grZliobebis gaxangrZlivebisa da 

Seyovnebebis xarjze, viRebT erTgvar `gawelil~ struqturas; fSaur-

xevsurulisgan gansxvavebiT (gudamayrulis msgavsad), zogierT mTiulur 

ferxisaSi gvxvdeba terciuli da kvartuli SeWrili kadansebi; 

Cven mier fiqsirebuli lomisuris saferxulo hangi agebulebiT 

ferxisaTa rigs ganekuTvneba. 

mTiuleTSi CaviwereT ferxuli iavnanas struqturis refreniT. moxeuri 

iavnanas tipis saferxuloebisgan gansxvavebiT, masSi ar gvxvdeba sawyisi 

aRmavali svla (am mxriv igi ferxisebis daRmaval melodiur stils 

`sesxulobs~).  

gudamayrulis msgavsad, zogierTi mTiuluri jvaris winasas agebuleba 

emTxveva ferxisasas, zogjer ki muxli ferxisaze mcire Sedgenilobisaa. 

gvxvdeba jvari winasas ornawiliani variantic; pirveli nawili SedarebiT 

dinjad, meore ki ufro swrafad sruldeba. pirveli nawili SeiZleba 

ganvixiloT: 1) rogorc ferxulis Sesavali da 2) rogorc neli ferxuli, 

romelsac Semdeg Cqari ferxuli cvlis _ evropis zogierT xalxSi 

arsebuli analogiuri movlenis msgavsad ( - , 1964. 1-3)5. 

5 -  . (1964).  . : . 
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mTiuluri musikaluri azrovnebis ganviTarebulobasa da baris regionebTan 

siaxloves ornawiliani ferxulebis arsebobac adasturebs.  

mTiuleTSi Cawerilia saferxulo wyobis namgluric, romelic, erTi 

mxriv, hgavs fSaur jvari winasas, meore mxriv, _ qarTl-kaxeTSi 

gavrcelebul amave saxelwodebis Sromis simRerebs. am simReris 

saferxulo wyoba, aRmosavleT saqarTvelos barSi Sromis dros ferxulis 

dabmis tradicia da mTiuleTSi yanidan dabrunebisas saTqmeli ferxisa 

gvafiqrebinebs, rom mkis sxvadasxva etapTan dakavSirebuli ferxuli 

mTiuleTSic SeiZleboda arsebuliyo. 

moxeuri didebas Sesrulebis tradicia, iseve, rogorc am saxelwodebis 

simRerebis udidesi umravlesobisa, saferxulo unda yofiliyo; sxvaTa 

msgavsad, isic orpirulia. didebaSi SeiniSneba regularulad 

aqcentirebuli metr-ritmis darRveva, rac, ZiriTadad, meoreul 

Semsruleblobas ukavSirdeba; Zvel sanoto da fonoCanawerebSi, Tavisufal 

metrTan erTad, yovelTvis mkafiod SeigrZnoba samwiladoba da 

regularulad aqcentirebuli metr-ritmi. mTiuluris msgavsad, struqturis 

`gawelvis~ tendencia moxeur saferxuloebSic SeiniSneba. 

arsebobs iavnanas struqturis moxeuri saferxuloebis ori varianti: 1) 

mkafiod gamoxatuli samwiladobis Semcveli (gergetulebi) da 2) orwiladi 

simRerebi (xaruli). maT Soris ZiriTadi sxvaoba swored metria, 

musikaluri qarga ki saerTo aqvT. safiqrebelia, rom am ori musikaluri 

tipidan samwiladi ufro adreuli, orwiladi varianti ki _ 

SemsruleblobaSi Sesuli cvlilebebis Sedegi iyos. 

aRmosavleT saqarTvelos mTis sxva kuTxeebidan mxolod xevSi 

fiqsirdeba qalTa saferxulo fexisa. is kaxel qalTa didebas moxeur 

analogad SeiZleba miviCnioT (zumbaZe, 1997: 62)6. 

samwiladobiT xasiaTdeba moxeve qalTa iavnanebic, Tumca Sesrulebis 

sakmaod swrafi tempi, aseve, modulaciuri gadaxrebi, maT ganasxvavebs 

saferxulo simRerebisgan. 

6 zumbaZe Nnatalia (1997). savedrebeli da sadidebeli simRerebi qarTvel qalTa 

sawesCveulebo folklorSi: Janruli specifika da mravalxmianoba. Tbilisi: Tbilisis vano 

sarajiSvilis saxelobis saxelmwifo konservatoria (disertacia).  
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mTiuluris msgavsad, xevSic gvxvdeba ornawiliani saferxulo da 

zogjer _ banis melodizebis SemTxvevac. moxeuri da mTiuluri 

saferxuloebis stiluri msgavseba, Tavis mxriv, amyarebs e. garayaniZis 

pozicias _ mTiulurisa da moxeuris erT musikalur dialeqtad 

gaerTianebas. 

erwo-Tianuri saferxuloebi aRmosavleT saqarTvelos mTisa da baris 

Sualeduri rgolia. aqaur saferxulo wyobis simRerebSi erTmaneTis 

gverdiT Tanaarsebobs mTisa da qarTl-kaxuris (ufro metad _ qarTluris) 

identuri saxelwodebisa da musikaluri aRnagobis saferxuloebi, Tumca am 

ukanasknelT gansxvavebuli, Taviseburi, Tianuri elferi dahkravs. 

aRmosavleT saqarTvelos barSi musikaluri azrovnebis 

maRalganviTarebuloba saferxulo simRerebis mravalferovnebaSic 

gamoixateba. qarTlsa da kaxeTSi saferxuloebi gvxvdeba qalTa da 

mamakacTa sasimRero SemoqmedebaSi.  

qarTlel qalTa repertuarSi saferxulo wyobis simRerebi ramdenime 

variantadaa warmodgenili, Tumca ferxulis dabmis tradicia bevr maTganSi 

gaqra. 

qarTlSi farTodaa gavrcelebuli iavnana; am hangze, ukeT rom vTqvaT, 

struqturaze, sxvadasxva socialuri daniSnulebis simRera aigeba. amave 

konstruqciaze agebul sxva simRerebTan SedarebiT, iavnana, rig 

SemTxvevebSi, ufro Sordeba saferxulo wyobas, rac sxvadasxva drosa da 

garemoSi Sesrulebas, socialuri funqciis Secvlas unda ganepirobebina.  

qarTluri samaias Cawerili nimuSic, fSauri variantis msgavsad, 

gansxvavdeba tipuri saferxulo wyobisgan; ufro zustad _ samaias sityvier 

teqstsa da hangs gviandeli ieri, erTgvari redaqtireba etyoba. 

regularulad aqcentirebuli samwiladi metri da refreni ki, fSaur 

samaiaze metad, qarTluris saferxulo warmomavlobas adasturebs. 

sagangebo yuradRebas imsaxurebs qarTluri saferxulo wyobis 

mayruli, romelic xasiaTdeba centraluri tonis dominirebiT da mxolod 

meore, mcire monakveTSi aiReba VII (an II-VII) safexuri. es simRerebi 

qarTlSi imdenad xSiria, rom mas, pirobiTad, `qarTluri saferxulos~ tipi 

SeiZleba vuwodoT. am musikalur struqturas ori varianti gaaCnia: 1) 

pirveli monakveTi iavnanas pirvel winadadebas emTxveva, xolo meore _ 
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Sorisdebulze aigeba; 2) gansxvavdeba meore nawili, romelSic pirveli 

winadadebis romelime sityvas meordeba. 

sarTulebiani ferxulis, zemyrelos musikaluri tipi sxva qarTlur 

simRerebSic gvxvdeba (mag., Tinano). maT aerTianebs saerTo melodiuri 

qarga, mokle muxli, frigiuli kadansi, ris safuZvelzec, qarTlSi, 

`iavnanasa~ da `qarTluri saferxulos~ gverdiT, SeiZleba kidev erTi 

musikaluri tipis, pirobiTad, `zemyrelos~ gamoyofac.  

qarTluri musikaluri yofisTvis damaxasiaTebelia e. w. `Sedgenili 

melodiis~ (gabisonia, mesxi, 2005: 20)7 mqone simRerebi (Tebrone; modi, aq 

dajeq Svilo), romelTa metr-ritmi Camohgavs saferxuloebs (cnoba 

zogierTi maTganis saferxulo Sesrulebaze Cvens eqspediciebSic 

movipoveT).  

qarTlSi gavrcelebulia ornawiliani saferxuloebi: 1) pirveli 

nawili arasaferxuloa da Sesavlis funqcia aqvs; 2) orive nawili 

saferxulo wyobisaa. ukanasknel SemTxvevaSi, xevisa da mTiuleTis 

msgavsad, erTmaneTs unda enacvlebodes neli da Cqari ferxuli. 

kaxeTSi saferxulo simRerebs vxvdebiT qalTa da mamakacTa 

repertuarSi. kaxuri saferxuloebis nawili imave intonaciur da 

harmoniul kanonzomierebs efuZneba, rasac qarTluri; amavdroulad, 

arsebobs gansxvavebuli dasaxelebisa da musikaluri aRnagobis nimuSebic. 

qalTa saferxulo wyobis simRerebidan kaxeTSi gavrcelebulia iavnana. 

qarTluri variantebisgan gansxvavebiT, kaxurma ukeT Semoinaxa orpiruli 

Sesrulebis tradicia (igive iTqmis, qalTa sxva saferxulo wyobis 

simRerebzec _ gonjasa da didebaze) (zumbaZe, 1996)8.  

daniSnulebiTa da musikaluri aRnagobiT udavod gamoirCeva kaxel 

qalTa dideba, romelic yuradRebas iqcevs aRmosavleT saqarTvelos mTis 

ferxisebTan mWidro kavSiriT: 1) ferxisac da didebac religiuri 

dResaswaulis ganuyreli nawilia; 2) msgavsia siuJeturi qarga (orivegan 

sxvadasxva salocavebi ixsenieba); 3) orive maTgani sruldeba gzaSic da _ 

7 gabisonia Tamaz, mesxi Tamar (Semdgenlebi) (2005). qarTuli xalxuri musikaluri 

Semoqmedeba: saxelmZRvanelo konservatoriis saSemsruleblo fakultetis studentTaTvis. 

Tbilisi: Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoria. 
8 zumbaZe n. (1996). amindis savedreblebi qarTvel qalTa sasimRero tradiciaSi. JurnalSi: 

xelovneba, #1-2-3 (45-51). 
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ferxuladac; 4) simReris bolos orives dasaloci SeZaxilebi axlavs; 5) 

ferxisas da didebas msgavsi musikaluri struqtura udevs safuZvlad _ 

ori nawilisgan Semdgari daRmavali mimarTulebis mqone melodia 

samwiladi metriT, ZiriTadad, 5 taqtiani nageboba. musikalur da funqciur 

msgavsebas Tavad eTnoforebic amCneven. rig SemTxvevebSi, didebas 

erToblivad asruleben qalebi da mamakacebi, rac winaqristianul 

religiur ritualSi orive sqesis Tanamonawileobis erTgvar gamoZaxilad 

SeiZleba miviCnioT. 

kaxel mamakacTa saferxuloebi qalTaze ganviTarebulia, 

gansxvavebulia musikaluri modelebic. qalTa ferxulebis msgavsad, 

mamakacTa saferxuloebis nawili iavnanas struqturas efuZneba. qarTlis 

analogiurad, kaxeTSic xSiria ori nawilisgan Semdgari nimuSebi, gvxvdeba 

saferxulo wyobis mayrulic; niSandoblivia, rom kaxeTSi ar fiqsirdeba 

`qarTluri saferxulos~ musikaluri tipi (arsebobs kaxuri Savlegos 

erTaderTi gamonaklisi, romelic garkveuli mizezebis gamo, nasesxebad 

SeiZleba miviCnioT, miT umetes, rom kaxur Savlegoebs, am erTaderTi 

gamonaklisis garda, qarTlurisgan gansxvavebuli hangi aqvs). 

kaxuri jvari winasas Canawerebi, romlebic iavnanas struqturas 

efuZneba, gansxvavdeba, rogorc aRmosavleT saqarTvelos mTis, ise _ 

Tianuri da qarTluri nimuSebisgan. 

kaxuri sarTulebiani ferxulis, vai, sabras saxelwodeba da refreni 

`sabrale~ (musikaluri Canaweri ar mogvepoveba) pirdapir mogvagonebs 

megrul saferxulo Zabras. arsebobs megruli da qarTl-kaxuri saferxulo 

wyobis simRerebis sxva musikaluri paralelebic, rac saerTo qarTveluri 

musikaluri `fuZe enis~ (n. maisuraZis termini) musikalur magaliTebad 

moCans. 

daniSnulebisa da musikaluri aRnagobis TvalsazrisiT, gamorCeuli 

saferxuloa mumli muxasa. es simRera, mamli muxasas saxelwodebiT, 

gavrcelebulia mesxeTSi da ar gvxvdeba qarTlSi, Tumca struqturulad 

emTxveva zemyrelos musikalur tips _ saxezea mokle, 4-taqtiani muxli, 

msgavsi hangi, frigiuli kadansi. mumli muxasaSi SemorCenilia xeTa 

Tayvaniscemis anarekli, magram, teqstis transformirebis Sedegad, igi e. w. 

`patriotul~ simRerad iqca. mumli muxasa zogjer Sromis simRerebis 
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popurSic erTiandeba da sagulisxmoa, rom iavnanas struqturis zogierTi 

simRera (mag., glesam da glesam namgalo), amgvar SemTxvevebSi mumli 

muxasasTvis damaxasiaTebel musikalur erTeulebs efuZneba. 

saingiloSi ferxulis aRmniSvneli sagangebo termini ar SemorCa. aq 

rokvas, iqneba is individualuri Tu _ jgufuri, ewodeba `SuSproba~ 

(`Siproba~, `Sifroba~, `Sufroba~), amitom xSirad gaurkvevelia, specialur 

literaturaSi aRwerili `SuSproba~ ubralod cekvaa, Tu _ ferxuli. rac 

Seexeba musikalur masalas, `Siprobis~ Tanxlebad, ZiriTadad, gamoiyeneba 

sakravieri musika, romelSic aziuri musikis gavlena igrZnoba. SedarebiT 

ufro axlos dgas saferxulo wyobasTan g. kraveiSvilisa da m. 

tartaraSvilis mier Cawerili samwilad zomaze agebuli erTxmiani 

mayruli.   

aRmosavlurqarTuli musikaluri dialeqtebis WrilSi ganvixilavT 

mesxur saferxulo simRerebsac, romlebic zogierTi niSniT samxreT-

dasavleT saqarTvelos saferxuloebs enaTesaveba. ucxouri musikis 

mZlavri zegavlenis fonze, mesxuri saferxuloebi im iSviaT 

simReraTagania, romelmac marTalia, umetes SemTxvevaSi _ calxmad, magram 

mainc Seuryvnelad Semoinaxa mesxuri musikis specifikuri Taviseburebani. 

aqauri saferxuloebi imiTac gamoirCeva, rom erTxmianis paralelurad, 

gvxvdeba mravalxmiani nimuSebic, rac garkveul warmodgenas gviqmnis mesxur 

mravalxmianobaze. 

mesxeTisTvis damaxasiaTebelia ornawiliani ferxulebis siWarbe; 

amgvar variantebSi pirveli didebaa, xolo momdevno _ uSualod ferxuli; 

amasTan, pirveli nawilis musikaluri masalac aSkarad saferxuloa. 

zogierTi mesxuri ferxuli (Savlego, samyrelo) qarTlSi gavrcelebul 

musikalur modelebTan hpovebs saerTos.  

mesxeTi is uaRresad iSviaTi kuTxea, romelSic amindis marTvis 

simRera lazare ferxulis TanxlebiT sruldeboda. misi erTaderTi 

CamwerisTvis, eTnomusikolog v. samsonaZisTvis miwodebuli cnobiT, qalebi 

lazarobis dros `samaiaseburad~ Camouvlidnen xolme. mesxuri lazare, 

aRmosavleT saqarTvelos amindis marTvis simRerebis msgavsad, iavnanas 

struqturisaa da samwiladi metriT xasiaTdeba. 
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mesxuri sufrulebisaTvis ase damaxasaTebeli sampiruli (`samxanad~) 

mReris tradicia ar dasturdeba ferxulebSi, isini Sesrulebis orpirul 

formas efuZneba. 

 

aRmosavlurqarTuli saferxuloebi (romelTa Soris ganvixilavT 

mesxursac), myari stiluri niSnebiT xasiaTdeba, esenia: samwiladoba rbili 

sinkopiT, aqcentirebuli metr-ritmi, orpiruloba, Sesrulebis dinji tempi. 

CamoTvlili niSan-Tvisebebi imdenad mtkicea, rom am niSnebis armqone 

zogierTi saferxulo simRera masSi saferxulo hangis gaqrobas 

gvafiqrebinebs; gamonaklisis saxiT, arsebobs orwiladi zomis 

saferxuloebic, Tumca maTi Sedareba imave struqturis samwilad 

variantebTan am ukanasknelis pirveladobasa da orwiladi nimuSebis 

gviandel warmomavlobas gvafiqrebinebs.  

aRmosavleT saqarTvelos saferxulo simRerebis sityvier teqstze 

dakvirveba maTSi marcvalSida gamRerebis ararsebobas aaSkaravebs; xSiria 

Sorisdebulebis an marcvlis mimateba sityvis bolos an sityvebs Soris, 

magram ara sityvis SigniT. aRmosavleT saqarTvelos saferxuloebis 

muxlis damaboloebel taqtSi mxolod erTi marcvali mRerdeba. 

zogierTi saferxulos dasawyisSi pirveli mxare orjer ambobs 

striqons da mxolod Semdeg gadaaqvs mopasuxes, romelic imaves mxolod 

erTxel gaimeorebs. amis Semdeg pirvelic da meorec striqons mxolod 

TiTojer ityvian. xevsuruli, fSauri, gudamayruli da mTiuluri 

saferxuloebis struqturuli Tavisebureba _ ormagi muxlis arseboba _ 

SesaZloa, Sesrulebis aRniSnuli formis modifikaciis Sedegi iyos. 

aRmosavleT saqarTveloSi sacekvao//saTamaSo da saferxulo simRerebi, 

msgavsebis garda, erTmaneTisgan arsebiTad gansxvavdeba kidec: 1) 

saferxuloebi samwilad zomas efuZneba, sacekvao _ orwilads; 2) 

saferxuloebis udidesi nawili or gundad sruldeba. sacekvaoc 

orpirulad sruldeba, Tumca aq, ori gundis nacvlad, solisti da gundi 

monacvleobs; 3) sacekvao sruldeba mxolod sakravzec, simReris gareSe, 

maSin, roca ferxuls aucileblad simRera axlavs; 4) saferxuloebSi meore 

gundi zustad imeorebs pirvelis teqsts (refrenis CaTvliT), sacekvaoSi 

leqss solisti ambobs, gundi ki mxolod refreniT pasuxobs. 
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aRmosavleT saqarTvelos saferxulo simRerebis intonaciuri kavSiri 

SeiniSneba Sromis motorul, kerZod, mkis simRerebTanac. mkis simRerebis 

erTi nawili, kerZod, orwilad metrze agebuli, pirdapir enaTesaveba 

saTamaSoebs, xolo samwiladi zomis Semcveli simRerebi _ saferxuloebs. 

musikalur  msgavsebasTan erTad, SeiniSneba gansxvavebac, kerZod: rogorc 

wesi, mkis simRerebi (saTamaSoebis msgavsad) ori solistis monacvleobas 

efuZneba, erTi yovelTvis mxolod leqsiT, meore ki mxolod 

glosolaliebiT mReris. 

aRmosavleT saqarTveloSi saferxuloebi gvxvdeba, rogorc refreniT, 

ise _ refrenis gareSe. refrenis mqone saferxuloebi, ZiriTadad, baris 

regionebSia gavrcelebuli, mTis dialeqtebidan ki _ mxolod yvelaze 

maRalaganviTarebulSi, moxeur-mTiulurSi (g. cocaniZis cnobaze 

dayrdnobiT, refreniani saferxulos arseboba TuSeTSic savaraudoa). 

aRmosavleT saqarTvelos mTis ferxisebis udides nawilSi, rogorc 

wesi, sagmiro teqstic sruldeba xolme. n. valiSvilis azriT, sagmiro 

teqstebis aucilebel elementad damkvidreba, daaxloebiT meTeqvsmete 

saukunidan Temis mfarveli uZlieresi RvTaebis salaSqro-meomruli 

funqciis win wamowevis gamo unda momxdariyo (valiSvili, 1986: 49)9.  

aRmosavleT saqarTveloSi sxvadasxva saferxulo simRera erTsa da 

imave fexis moZraobaze sruldeba; aRmosavleT saqarTvelos mTis 

ferxisebsa da jvari winasebs marjvena fexze marcxenis midgma da amgvarad 

moZraoba axasiaTebs. sakuTar dakvirvebaze dayrdnobiT, SegviZlia vTqvaT, 

rom aRmosavleT saqarTvelos mTis ferxulebis udides nawilSi fexs 

simReris ritms ar ayoleben da Cveulebrivi nabijiT moZraoben. msgavsi 

SemTxvevebi evropis zogierT xalxebSic (litvelebSi, rusebSi) SeiniSneba, 

e. i. nel saferxuloSi tanis (fexis) moZraoba ar emTxveva simReris ritms, 

rac sacekvao stiqiis SesustebiT aixsneba ( , 1983: 133)10. 

aRmosavleT saqarTveloSi fiqsirdeba ornawiliani saferxuloebi, 

romelTagan, tradiciulad, orive saferxulo wyobisaa. msgavs SemTxvevebSi 

9 valiSvili nana (1986). mTis musikaluri folklori XIX saukunis qarTvel klasikos 

mweralTa SemoqmedebaSi. Tbilisi: Tbilisis vano sarajiSvilis saxelobis saxelmwifo 

konservatoria (sadiplomo naSromi). 

10  . . (1983).    .  :   
. . . . . . : . 
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erTmaneTs unda enacvlebodes neli da Cqari ferxulebi (piruku 

SemTxvevebi ar mogvepoveba), SesaZloa, gansxvavebuli fexis moZraobiTac.  

rig SemTxvevebSi, aRmosavleT saqarTvelos mTis zogierT dialeqtSi 

simRerebis socialuri funqcia ar aris SemosazRvruli _ magaliTad, 

ferxisa imRereba xatobaSic, qorwilSic da Sromis drosac (TuSiSvili, 

1997: 37)11. 

aRmosavleT saqarTveloSi SeiZleba gamoiyos saferxulo wyobis 

simRerebis ramdenime ZiriTadi kompoziciuri modeli, musikaluri 

struqtura, romelic, amavdroulad, garkveuli semantikis Semcvelicaa:  

1) yvelaze mokle Sedgenilobis _ aRmosavleT saqarTvelos mTis jvari 

winasa (fSauri, mTiuluri), kaxuri mumli muxasa da qarTluri zemyrelo 

(pirobiTad, jvari winasa-mumli muxasas tipi). isini xSirad imRereba 

qorwilSi, fiqsirdeba maTi Sesruleba or da samsarTuliani ferxulebis 

saxiT. mTis variantebi or, barisa ki samsafexuriani baniT xasiaTdeba. 

melodia daRmavali mimarTulebisaa. simRerebs mxolod mamakacebi 

asruleben; es saferxuloebi, ZiriTadad, mosavlianobisa da nayofierebas 

ukavSirdeba, razec metyvelebs maTi Sesruleba Sromisa da qorwilis dros 

_ orive SemTxvevaSi baraqianobisa da gamravlebisaTvis gankuTvnili 

araerTi simboluri qmedeba dasturdeba. qorwilSi is, ZiriTadad, keriis 

garSemovlis dros sruldeboda. keria da dedaboZi ki, masze gamosaxuli 

borjRaliT, nayofierebasTan erTad, pirdapir kavSirSia mzis kultTan, 

romelic kavkasiur eneoliTSi ukve ganviTarebulia (kikviZe, 1976: 157)12. 

aRniSnuli tipi xSirad sarTulebiani ferxulis saxiTac gvxvdeba, rac 

zogjer muxis simbolur gamoxatulebad miiCneva (nanobaSvili, 1988: 99-100)13. 

muxa, rogorc msoflio xalxebSi miCneuli wminda xe da RvTaebaTa 

erTgvari sadgomi, am SemTxvevaSi, mzesTan kavSirSi unda iyos. amdenad, 

aRniSnuli musikaluri tipi mzis kultis simbolodac SeiZleba 

warmovidginoT; 

11 TuSiSvili nino (1997). mTiuluri da gudamayruli samusiko Semoqmedeba. Tbilisi: 

Tbilisis vano sarajiSvilis saxelobis saxelmwifo konservatoria (sadiplomo naSromi). 
12 kikviZe i. (1976). miwaTmoqmedeba da samiwaTmoqmedo kulti Zvel saqarTveloSi. Tbilisi: 

mecniereba. 
13 nanobaSvili biZina (1988). saojaxo yofa aRmosavleT saqarTveloSi (qorwineba qiziyis 

eTnografiuli masalebis mixedviT). Tbilisi: mecniereba.
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2) ferxisa-didebas tipi, romelic sakulto qmedebis ganuyreli 

nawilia. melodia daRmavali tipisaa. es saferxuloebi sruldeba 

ZiriTadad mamakacTa, aseve qalTa mier da Sereuladac; rogorc wesi, 

ukavSirdeba uwindeli mTvaris kultisadmi miZRvnil religiur 

dResaswaulebs, TiTqos sagangebod misTvis gankuTvnili musikaluri 

modelia. aRniSnul saferxuloebs e. w. `sadidebeli~ (n. zumbaZis termini) 

funqcia aqvs. dadasturebulia misi arseboba qorwilSic;  

3) pirobiTad, qarTluri saferxulos tipi, romelic aseve 

gavrcelebulia TianeTsa da mesxeTSi. melodiaSi monacvleobs daRmavali 

da aRmavali mimarTulebebi. gvxvdeba, rogorc misadagebuli, ise 

miusadagebeli saxiT; ufro metad, gamoiyeneba saqorwilo ritualsa da 

berikaoba-yeenobaSi, rac mas pirdapir akavSirebs mosavlianobisa da 

gamravlebis rwmena-warmodgenebTan;  

4)  iavnanas tipi, romelic gavrcelebulia, rogorc mTis, ise baris 

musikalur dialeqtebSi; warmodgenilia misadagebul da miusadagebel 

simRerebSi; Tanabrad gamoiyeneba qalTa da mamakacTa repertuarSi. am 

simRerebis melodia, ZiriTadad, sawyisi aRmavali moZraobisaa, Tumca 

gvxvdeba sawyisi daRmavali xazic, rac ferxisa-didebas melodikasTan 

asocirdeba; qalTa mier Sesrulebul am tipis simRerebs, ZiriTadad, e. w. 

`savedrebeli~ (n. zumbaZis termini) funqcia gaaCnia (iavnana, lazare), 

mamakacTa namReri da Sereulad Sesrulebuli variantebi ki gvxvdeba 

sakulto daniSnulebisa (gergetula) da garkveuli totemuri rwmenis 

gadmonaSTebis Semcvel, nayofierebis kultTan dakavSirebul sanaxaobebSi 

(daTos ferxuli). am musikalur struqturas mxolod erT romelime 

garkveul msoflmxedvelobriv sferosa da socialur funqcias ver 

mivakuTvnebT; iavnana, romelic Tavdapirvelad mTvaris kults 

ukavSirdeboda, erTgvar universalur musikalur modelad iqca da 

sxvadasxva ritualSi SeaRwia; 

5) pirobiTad,DgrZeli muxlis saferxulo simRerebi (qarTluri samaia 

da qalebis ferxuli, mesxuri avTandil gadinadira), romlebic baris 

musikalur dialeqtebSia gavrcelebuli da, ufro metad, miusadagebeli 

tipisaa; sruldeba calke qalTa, calke mamakacTa mier da Sereulad; 

melodiaSi erTmaneTs enacvleba aRmavali da daRmavali mimarTuleba;  
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6) pirobiTad, Sedgenili muxlis, saferxulo wyobis simRerebi 

(Tebrone; modi, aq dajeq, Svilo), romlebic baris musikalur dialeqtebSia 

gavrcelebuli. zogierTis saferxulo Sesrulebaze pirdapiri cnobebic 

mogvepoveba. ZiriTadad, miusadagebelia, Tumca uwin SesaZloa, ritualSic 

Sesrulebuliyo. axasiaTebs melodiaSi aRmavali da daRmavali 

mimarTulebis Serwyma. es simRerebi sruldeba cal-calke mamakacTa da 

qalTa mier, aseve _ Sereulad.  

me-5 da me-6 struqturis simRerebi, rogorc wesi, gasarTobi mizniT 

sruldeboda, Tumca zogierTi maTgani (mag. Tebrone) nayofierebisa da 

gamravlebis kultTan dakavSirebul ritualebsac unda xleboda. 

musikaluri ganviTarebis donisa da tipuri Taviseburebebis mixedviT, 

pirobiTad, SeiZleba saferxuloebis amgvari dajgufeba: TuSuri, 

xevsuruli-fSauri-gudamayruli, mTiuluri-moxeuri, mesxuri, Tianuri-

qarTluri-kaxuri. gudamayrulisa da mTiuluris Sualedurad migvaCnia Cven 

mier Cawerili WarTluri variantebi: gansxvavebiT mTiulurisgan, WarTlurs 

ar axasiaTebs struqturis gawelva, samagierod, Camoyalibebuli 

samxmianobiT is ufro axlos dgas mTiulurTan, vidre _ gudamayrulTan. 

moxeuri saferxuloebi gardamavalia, erTi mxriv, aRmosavleTis mTasa, da, 

meore mxriv, _ raWuls Soris.  

aRmosavleT saqarTveloSi (kerZod, mesxeTSi), zogierT SemTxvevaSi, 

musikaluri da sacekvao muxli erTmaneTs ar emTxveva. aRmosavleT 

saqarTveloSi saferxulo ileTebis masiuri dakargvis gamo, sxva amgvari 

faqtis arseboba CvenTvis ucnobia. mTis kuTxeebis ferxisebSi Cveulebrivi, 

ritmulad Tavisufali nabijiT gadaadgilebis saferxulo ileTad miCneva 

rTulia.   

 

dasavleTi saqarTvelo 

ferxulebiT gansakuTrebiT mdidaria rraWa; saqarTveloSi, saferxulo 

simRerebis simravliT, igi mxolod svaneTs Camouvardeba. raWuli 

saferxuloebis udidesi nawili samwiladia da maTi kompoziciuri 

modelebi aRmosavleT saqarTvelos analogiuria; orwiladi 

saferxuloebis ricxvi mcirea; zogjer isini mezobeli kuTxeebidan 

nasesxebis STabeWdilebas tovebs.  
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raWaSi saferxulo simRerebis sufrulad gadaqcevis tendencia 

SeiniSneba. 

raWaSi gavrcelebulia saferxulo wyobis mayrulebi. sakuTriv raWuli 

stilisad SeiZleba CaiTvalos Sua da qvemo raWaSi gavrcelebuli tipi. 

mTaraWuli da zemoraWuli samwiladi mayrulebi aRmosavleT saqarTvelos 

mTis ferxisebTan mWidro kavSiriT gamoirCeva. rogorc musikalurad, ise 

socialuri funqciiT, ferxisebis analogiuria raWuli mTavarangelozis 

simRera, romelic sruldeba gzaSic da _ salocavSic (salocavSi _ 

ferxulad). aRmosavleT saqarTvelos mTis kuTxeebidan raWuli 

saferxuloebi yvelaze metad moxeurs enaTesaveba. 

mZime, pirquSi xasiaTisaa daRupuli monadiris ciklTan dakavSirebuli 

raWuli yurSas ferxulebi. samgloviaro simRerebTan intonaciuri 

siaxlove misi glovis ritualSi SesrulebiTac dasturdeba. 

dideba brZane sadidebeli simRerebis raWuli variantia. eTnografiuli 

da musikaluri monacemebi mis saferxulo warmomavlobas adasturebs.  

Tuki amosaval wertilad saferxulo simRerebs miviCnevT, raWulis 

dialeqtologiuri danawevrebisas SeiZleba, erTi mxriv, gavaerTianoT 

mTaraWuli da zemoraWuli (erT-erTi niSani _ marcvalSida gamRerebis 

siuxve) da, meore mxriv, qvemoraWuli. amgvari dayofa imeorebs 

enaTmecnierul da anTropologiur Sexedulebas. 

saqarTvelos sxva kuTxeebTan SedarebiT, ssvaneTma bolo dromde 

yvelaze ukeT Semoinaxa saferxulo tradicia, svanuri simRerebis udidesi 

nawili dResac ferxulad sruldeba. 

samonadireo TematikasTan dakavSirebul zogierT svanur saferxuloSi 

SeiniSneba garkveuli kavSiri tirilis intonaciebTan, Tumca, raWuli 

yurSasgan gansxvavebiT, es simRerebi ar aris gamokveTili tragikuli 

xasiaTisa. samonadireo siuJetze agebuli zogierTi simReris `muryvamoba-

kviriaobis~ ritualSi Sesruleba maT nayofierebis kultTan akavSirebs. 

svanuri sakulto saferxuloebis ramdenime nimuSi (lile, dideba 

Taringzelars, laguSeda) erT melodiur-harmoniul qargasa (ZvelqarTuli 

terminiT _ `xmaze~) da siuJetze aigeba. isini, ZiriTadad, 

`mTavarangelozis~ (`Taringzelaris~) kults ukavSirdeba. saTuoa liles 

mzis kultisadmi upirobo kuTvnilebac. `Taringzelaris~ hangze agebuli 
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zogierTi sagmiro Sinaarsis simRera, aseve misi intonaciuri fondis 

gamoyeneba zogierT laSqrul simReraSi, am RvTaebis meomrul bunebas unda 

usvamdes xazs. 

Zvel CanawerebSi iSviaTia svanuri saferxulos sacekvaoSi gadasvla, 

rac sasceno praqtikaSi dReisaTvis lamis kanonad qceuli aucileblobaa. 

aseve cal-calke fiqsirdeba Tamar dedfalis ciklSi gaerTianebuli 

saferxuloebic. 

gansxvaveba SeiniSneba svanur saferxulo da sacekvao//saTamaSo 

simRerebs Soris. sayuradReboa, rom zogierTi simRera sruldeba, rogorc 

cekvis, ise _ ferxulis saxiT. mxolod svaneTSi gvxvdeba orgundovani 

saTamaSoebi, Tumca, Tavis mxriv, isinic gansxvavdeba svanuri 

saferxuloebis udidesi umravlesobisgan, kerZod: svanur sacekvaoebSi 

pirveli gundi muxlis pirvel naxevars ambobs, mopasuxe ki _ amTavrebs; 

sacekvaoebis udidesi nawili mTlianad glosolaliebze aigeba; svanur 

saferxuloTa did umravlesobaSi ki meore gundi mTlianad pirvelis 

musikalur da sityvier teqsts imeorebs, maTSi glosolaliebi refrenis an 

misamReris saxiT gamoiyeneba. 

sakravze gadatanili an sakraviT Tanxlebuli svanuri saferxulo 

simRerebi (romlebic uferxulod sruldeba), saferxuloebisgan 

gansxvavebul saxeobad migvaCnia. 

saferxulo simRerebiT, albaT, yvelaze mwiri kuTxe lleCxumia. aq 

Cawerili masala wminda dasavlurqarTuli tipisaa, enaTesaveba raWulsa da 

svanurs. 

imerul saferxulo simRerebSi ori jgufis _ zemo da qvemoimerulis 

gamoyofa SeiZleba. samwiladobiT zemoimeruli variantebi 

aRmosavlurqarTulsa da raWuls emsgavseba, xolo orwilad zomaze 

agebuli qvemoimeruli _ gurulsa da megruls. aRsaniSnavia erT-erTi 

zemoimeruli ferxuli, romelic intonaciurad gurul ferxuls 

enaTesaveba. imeruli saferxulo qriste aRdgas Canaweri zogierT kaxur 

didebas mogvagonebs. 

guriaSi ferxulis saxelwodebis mxolod erTi musikaluri tipia 

SemorCenili. mis variantebze dakvirveba avlens TandaTanobiTi 

garTulebis, polifonizebis tendencias XX s-Si. aRniSnuli mkafiod 
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vlindeba maRali xmis partiaSi, romelSic etapobrivad Cndeba jer 

`wvrili~, Semdeg `gamyivani~, bolos ki `krimanWuli~.  

guruli saferxulos gansxvavebul variants warmoadgens iaramaSa. 

dasavleT saqarTvelos baris kuTxeebidan saferxulo simRerebis 

SedarebiTi mravalferovnebiT ssamegrelo gamoirCeva. gamoiyofa  

saferxuloebis ori tipi _ antifonuri da responsoruli. responsorul 

formaze agebuli saferxuloebi nawilobriv kavSirs avlens saTamaSoebTan, 

Tumca saferxulo da sacekvao simRerebs samegreloSic gansxvavebuli 

stiluri Tvisebebi aqvs. 

megrulSi ar damowmda ferxulis Sesatyvisi erTsityviani termini;  

xSirad, msgavsi sityvebi warmodgeba ara `fexi~-dan (rogorc saqarTvelos 

TiTqmis yvela kuTxeSi), aramed _ `mxari~-dan. 

termini `osxapue~, rogorc wesi, ukavSirdeba sacekvaos da ara _ 

saferxulos.  

samwilad zomaze agebuli kardakar davlis (aseve _ saqorwilo) 

zogierTi megruli simRera, aRmosavlurqarTul saferxuloebs emsgavseba.  

samegreloSi zogierT saferxulosa da Sromis simReras erTi da igive 

hangi aqvs. 

aWara, imereTTan da raWasTan erTad, aRmosavluri da 

dasavlurqarTuli saferxuloebis SemaerTebeli rgolia. samwiladobiT igi 

aRmosavleTs (gansakuTrebiT _ mesxeTs), xolo orwiladobiTa da zogierTi 

kompoziciuri modelis arsebobiT _ gurulsa da megruls enaTesaveba. 

sakmaod xSirad, aWaruli saferxulo da sacekvao simRera erTsa da imave 

musikalur masalas efuZneba. xorumis tipis xuTwiladoba, sakravierTan 

erTad, gvxvdeba zogierT simReraSic. 

SavSuri da iimerxeuli saferxuloebi erTxmiania, musikalurad isini 

aWaruls enaTesaveba. sof. hairieSi Cawerili saferxuloebis wminda 

SavSuri warmomavloba saeWvoa, isini aWarulad unda CaiTvalos (g. 

kraveiSvili, 2013: 41, 132)14. SavSeT-imerxevisTvis tipuria sakraviT, 

usimRerod Tanxlebuli ferxulebi. 

14 kraveiSvili giorgi (2013). sazRvargareT mcxovreb qarTvelTa tradiciuli musikis 

SeswavlisaTvis. baTumi: baTumis xelovnebis saxelmwifo universiteti (samagistro 

naSromi).
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ucxouri musikis mZlavri zegavlenis miuxedavad, qarTuli xasiaTi 

lazurma saferxuloebmac SeinarCuna; nawili dasavlurs, xolo nawili 

aRmosavlurqarTuls enaTesaveba. lazeTSi, SavSeT-imerxevisa da aWaris 

msgavsad, arsebobs xuTwilad zomaze agebuli saferxuloebic. Aaq, iseve, 

rogorc SavSeT-imerxevSi, tipuria sakraviT, usimRerod Tanxlebuli 

ferxulebi. 

 

dasavleT saqarTvelos saferxulo simRerebSi, Cveni dakvirvebiT, 

erTgvari siWrele SeiniSneba, kerZod, ver davamowmeT kompoziciuri 

modelebis iseTi erTiani xazi, rogoric _ aRmosavleT saqarTveloSi. 

mxolod fragmentulad SeiZleba sxvadasxva kuTxis TiTo nimuSis 

erTmaneTTan Sedareba; magaliTad, aseTia samegrelosa da aWaraSi 

gavrcelebuli vosa (osa, voisa); aseve msgavsia guruli, erT-erTi aWaruli 

ferxulisa da zemo imeruli saferxulos variantebi (Tumca imerulis 

SemTxvevaSi, metr-ritmi mainc gansxvavebulia). faqtobrivad, ar eZebneba 

paralelebi svanur saferxuloebs, Tu ar CavTvliT  ramdenime raWul 

magaliTs, rac svanuridan nasesxebad ufro moCans, vidre _ wminda 

raWulad; aseve calke dgas megruli saferxuloebi.  

dasavleT saqarTvelos saferxuloebis araerTgvarovneba vfiqrobT, aq 

mosaxle eTnografiuli jgufebis siWreles unda ukavSirdebodes. `qarTlis 

samefos~ istoriul SemadgenlobaSi myof (zemo imereTi) an mis mezobel 

kuTxeebSi (raWa) aSkara msgavseba SeiniSneba aRmosavlurqarTuli 

musikaluri dialeqtebis saferxuloebTan. aRmosavlurqarTuli 

saferxulobis niSan-Tvisebebi aseve Tavs iCens samxreT da samxreT-

dasavleT saqarTveloSic, Sesabamisad, _ mesxeTisa da aWaris saxiT.  

dasavleT saqarTvelos saferxuloTa stilur maxasiaTeblad 

orwiladi metri unda CaiTvalos. amavdroulad, arcTu iSvaTad, 

aRmosavlurqarTuli saferxuloebis tipis samwiladobac SeiniSneba. 

samwiladoba svanuri saferxuloebis ufro Zvel sanoto CanawerebSia 

warmodgenili da Tavisi xasiaTiT, nawilobriv, gansxvavdeba 

aRmosavlurqarTulisgan; kerZod, maTSi iSviaTia rbili sinkopis gamoyeneba.  

dasavlurqarTulebis stilur niSnad, aRmosavlurqarTuli 

saferxuloebisgan gansxvavebiT, marcvalSida gamRereba unda miviCnioT. 



24

zogierT dasavlurqarTul saferxuloSi musikaluri frazis an 

muxlis dasasruls sityvis ori Zlieri maxvilia mocemuli, aRmosavleT 

saqarTveloSi ki am adgilebSi mxolod erTi marcvali mRerdeba. 

dasavleT saqarTveloSi erTsa da imave hangze SeiZleba aigebodes 

saferxuloc da sacekvaoc; aseT SemTxvevebSi waSlilia zRvari 

saferxulosa da saTamaSos Soris. miuxedavad amisa, ZiriTadad, 

sacekvao//saTamaSo da saferxulo simRerebi lixTimerSic gansxvavdeba 

erTmaneTisgan. 

aRmosavlurqarTuli saferxuloebis Sesrulebis forma ori gundis 

monacvleobas emyareba, dasavleT saqarTveloSi ki, orgundovanTan erTad, 

gvxvdeba solistisa da gundis monacvleobaze agebuli saferxuloebi, 

romlebsac Sexebis wertilebi saTamaSoebTan aqvs. 

tipur dasavlurqarTulad SeiZleba miviCnioT qvemoimeruli, megruli, 

svanuri da, aseve, guruli saferxuloebi.  

dasavleT saqarTvelos kuTvnilebaa mxolod glosolaliebze agebuli 

saferxuloebi (aseTebs aRmosavleT saqarTveloSi ver vxvdebiT). aRniSnuli 

ferxulebi enaTesaveba zogierT im Janrs (mayruli, urmuli, RiRini) 

romelSic aseve sakmaod gvian moxda sagangebo teqstis (leqsis) Setana. 

aRmosavleT saqarTvelosgan gansxvavebiT, dasavleTSi SedarebiT ufro 

mcirea misadagebuli (ritualis Tanmxlebi) ferxulebis raodenoba. 

dasavlurqarTul saferxuloebSi arsebobs ornawilianobis orgvari 

tipi: 1) SedarebiT iSviaTi, romelSic orive monakveTi saferxulo wyobisaa; 

2) ufro tipuri, romelSic pirveli nawili saferxuloa, xolo meore _ 

sacekvao. 

dasavleT saqarTveloSi sakmaod xSiria gansxvavebuli sigrZis da, 

Sesabamisad, droSi erTmaneTs acdenili musikaluri da sacekvao muxlebis 

arseboba. msgavsi faqtebis simravle imaze miuTiTebs, rom ferxulis 

amgvari Sesruleba, evropis sxva xalxebis msgavsad, saqarTveloSic sakmaod 

damkvidrebuli yofila.  

sagangebod unda aRiniSnos zogierTi megruli da aRmosavlurqarTuli 

saferxulos kavSiri. vxvdebiT TiTqmis msgavsi saxelwodebis ferxulebs 

(Zabrale _ sabrale); zogierTi megruli kardakar Camovlisa da saqorwilo 

simReris samwiladi metri uaRresad emsgavseba aRmosavlurqarTuli tipis 
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samwiladobas. Cveni azriT, msgavseba SemTxveviTi ar unda iyos da 

aRmosavluri da dasavlurqarTuli tomebis odindel musikalur 

erTianobaze SeiZleba metyvelebdes.  

dasavleT saqarTveloSi, aRmosavleTis msgavsad, mTis regionebidan 

baris mimarTulebiT klebulobs Tandebuli saferxuloebis raodenoba.  

 

nawili II 

qarTuli saferxuloebis ritualuri, musikaluri da semantikuri 

Taviseburebebi 

musikaluri da eTnografiuli monacemebis SejerebiT, saferxulo 

qmedeba Tan unda xleboda: sufras, axal wels, alilos, Wonas, berikaoba-

yeenobas, amindis marTvas, glovas, wylis kultTan dakavSirebul 

ritualebsa da qalTa nads.   

qarTul musikalur folklorSi erT-erTi yvelaze ganviTarebuli da 

mravalricxovani nimuSebiT warmodgenili sufruli simReris Janri sufris 

msvlelobisas sxva tipis simRerebs TiTqos adgils aRar unda utovebdes; 

Tumca, Cven mier mopovebuli masala adasturebs ssufris dros saferxulo 

qmedebis arsebobasac: zogierT sufrul simReras aSkarad gamokveTili 

motoruli xasiaTi gaaCnia; zogierT SemTxvevaSi, sufrul simReras 

sruliad gansxvavebuli saxis, saferxulo wyobis musikaluri monakveTi 

ebmis, rac sufrasTan Sesasrulebeli saferxuloebis fragmentebi unda 

iyos; sufrasTan ferxulis dabma davafiqsireT sakuTar eqspediciebSic. 

savaraudoa, rom msgavsi ferxulebi mxolod sufrasTan `TavSefarebuli~, 

funqciadakarguli an funqciaSecvlili nimuSebi ki ara, aramed uwindeli 

sufruli ferxulebis gadmonaSTi iyos.  

axal wels saferxuloebis Sesrulebis tradicia gansakuTrebiT 

kargad Semoinaxa aRmosavleT saqarTvelos mTianeTma, sadac axali wlis 

wina Rames salocavSi aTeven da Semdeg soflisaken ferxisas simReriT 

brundebian.  

saaxalwlo simRerebidan yuradRebas iqcevs kardakar davlisas 

saTqmeli megruli kirialesa, romlis musikaluri wyoba (aqcentirebuli 

metr-ritmi, samwiladoba, refreni) mis saferxulo warmomavlobaze unda 

metyvelebdes.  
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saferxulo qmedeba unda arsebuliyo alilos ritualSic. saferxulo 

wyobis alilo mTis raWaSi, sof. glolaSi fiqsirdeba. saferxulo stiliT 

gamoirCeva erT-erTi kaxuri alilos damasrulebeli monakveTic. 

ferxulis kvali, alilosTan genetikurad yvelaze axlos mdgom, Wonas 

ritualSic iZebneba. mogvepoveba aRmosavlurqarTuli Wonebis iseTi 

variantebi, romlebSic simReras saferxulo wyobis monakveTi boloSi ebmis 

(amgvari Wonebi, umetesad, TianeTSia Cawerili). saferxulo wyobisaa g. 

garayaniZis mier saCxeris r-nSi fiqsirebuli Wonas saxelwodebis nimuSic. 

saferxulo simRerebis arseboba dasturdeba bberikaoba-yeenobaSic. 

aRmosavleT saqarTveloSi, kerZod, qarTlSi, am sanaxaobaSi sruldeboda 

zemyrelo, Tinano da Savlego. berikaoba-yeenobis analogiur svanur 

dReobebSi (`aRba-liRrÁl~-sa da `limuryvamÁl~-Si), saqarTvelos sxva 

kuTxeebisgan gansxvavebiT, SemorCa sagangebod am dros saTqmeli 

saferxuloebi _ gergili, mirmiqela (muramuldi qula, morel-miaqela), 

adrekilaÁ. aRniSnuli saferxuloebis siuJeti, iseve, rogorc mTeli 

sanaxaobisa, erotizmis xazgasmuli demonstrirebiT xasiaTdeba. mirmiqela, 

mokle musikaluri muxliTa da siuJeturi qargiT, qarTlur zemyrelos 

enaTesaveba. am ferxulis qvemosvanuri varianti (marmalmiqelo) iavnanas 

struqturaze aigeba, rac uiSviaTesia svaneTSi. 

saqarTveloSi gavrcelebuli aamindis marTvis simRerebis didi nawilis 

musikaluri monacemebi pirdapir metyvelebs maT saferxulo 

warmomavlobaze; gansakuTrebiT, es iTqmis aRmosavleT saqarTveloSi 

gavrcelebul qalTa simRerebze _ lazaresa da gonjaze. dar-avdris 

ritualSi ferxulis Sesruleba damowmebulia mesxeTsa (v. samsonaZis mier 

Cawerili masalis mixedviT, lazares simReriT erTmaneTis zurgiT mdgomi 

sami qali cekvavda `samaiaseburad~) da kaxeTSi (didebas Semsruleblebi 

TiToeuli ojaxis ezoSi Sevidodnen da ferxuls daabamdnen _ n. zumbaZis 

mier moZiebuli cnoba). 

amindis marTvasTan erTad, ferxulis kvali iZebneba zogierT im 

ritualSi, romelSic aSkaraa wwylis kultis arseboba. aseTia, magaliTad, 

raWuli raeo. wylis kultis danaxva aseve SeiZleba saferxulo wyobis 

TebroneSic. 
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ferxuli ucxo ar unda yofiliyo gglovis ritualisTvisac. 

samgloviaro ferxulebis arsebobis Taobaze cnobebi mogvepoveba mTiuleT-

gudamayarsa da samegreloSi. garkveul kavSirs saferxulo wyobasTan 

avlens TuSuri dala. e. garayaniZis mier aWaraSi Cawerili samgloviaro 

genil batono iavnanas struqturaze agebuli tipuri saferxulo simReraa.  

yuradRebas iqcevs qalTa ssafeiqro SromasTan dakavSirebuli e. w. 

Zilispirulebi _ `Zilis gasafrTxobi~ simRerebi. am simRerebis qarTlur 

da raWul nimuSebs safuZvlad iavnanas melodia udevs, amdenad, maTi 

kavSiri ferxulTan aSkaraa. saferxulo wyobisaa aWaruli xertlis 

nadurebic. 

 

regionebis mixedviT icvleba saferxuloebis akorduli ambitusi. Tuki 

mTis samxmian saferxulo simRerebSi akordi, ZiriTadad, kvintis CarCoSi 

eqceva da septimas ar scdeba, baris kuTxeeebis saferxuloTa did nawilSi 

ZiriTadi intervali oqtavaa, xSiria akordSi nonis gamoCenac. gurul 

krimanWulian saferxuloebSi akordi undecimis diapazons aRwevs. 

mravalxmianobis tipebidan, umetesad, gavrcelebulia sinqronuli, 

ufro naklebad _ ostinaturi (gansakuTrebiT damaxasiaTebelia mokle 

muxlis mqone nimuSebSi), burdonuli da kontrastuli. Tuki ferxulis 

religiuri ritualidan momdinareobas gaviTvaliswinebT, SesaZloa, 

ostinatos mxatvruli principis (ara mxolod musikaluris) mudmivi 

gamoyeneba eqstazSi Sesvlis saSualebad moviazroT. 

arc dasavleT da arc aRmosavleT saqarTvelos saferxulo simRerebSi 

adgili ar aqvs modulaciebs, rac vfiqrobT, maTi siZvelis 

damadasturebeli erT-erTi niSani unda iyos. mxolod saferxulo wyobis 

zogierTi simReris SemTxvevaSi SeiZleba SevniSnoT kiloebrivi gadaxra. 

qarTuli saferxuloebi musikalur formaTa mravalferovnebiT ar 

gamoirCeva, isini kupleturi formisaa. SeiZleba kupleturi formis 

ramdenime nairsaxeobis gamoyofa: 1.Fkupleturi formebi, romlebSic 

musikaluri masalis ganmeorebadobas Tan axlavs sityvieri teqstis mudmivi 

ganaxleba; 2. kupleturi formebi mokle, magram permanentulad ganmeorebadi 

refreniT; 3. kupleturi formebi ganviTarebuli refreniT. 
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aRmosavleT saqarTveloSi zogierTi saferxulos sityvieri teqsti 

(gansakuTrebiT _ ferxisasa da jvari winasaSi) erTgvari arastabilurobiT 

gamoirCeva: erT kuTxeSic ki, soflebis mixedviT, erTi da igive simRera 

xSirad sruliad gansxvavebuli teqstiT SeiZleba Sesruldes; dasavleT 

saqarTveloSi (gansakuTrebiT svaneTSi, raWaSi) amgvar cvalebadobas 

adgili ar aqvs _ erTi saxelwodebis ferxuls yovelTvis konkretuli 

sityvieri teqsti (ra Tqma unda, mcire variantuli sxvaobiT) udevs 

safuZvlad.  

saferxuloebis teqstis hangze gawyobis Taviseburebebi saSualebas 

iZleva, davadginoT sakuTriv aRmosavlurqarTuli da dasavlurqarTuli 

stiluri niSnebi. am xerxis mixedviT, aseve, SesaZlebelia mezobeli kuTxis 

musikaluri zegavlenis aRmoCenac. 

ferxulSi sami komponentis, sityvis, musikisa da plastikis 

urTierTmimarTeba aseTia: musika dominirebs sityvaze, plastika ki _ 

musikaze (plastikis arsebobis an ararsebobis SemTxvevaSi musikaluri 

qsovilic Sesabamisad icvleba). 

gansakuTrebul polifoniur xerxad SeiZleba ganvixiloT ritmuli 

varireba maRal xmebSi: erT-erTi momRerali sityvis marcvals, taqtis 

Zlieri drois nacvlad, sust droze gadaanacvlebs, Secvlis grZliobas. 

zogierT saferxuloSi imitaciis Canasaxis povnac SeiZleba.  

polifoniurobis araordinarul da saintereso gamovlinebad zogierT 

ferxulSi sacekvao da musikaluri muxlis araTanxvedruloba, maTi 

gansxvaveba migvaCnia. ZiriTadad, ufro moklea qoreografiuli muxli, 

vidre _ musikaluri. 

qarTuli ferxulebisTvis tipuria sasimRero Tanxleba, xolo maTSi 

sakravis CarTva meoreulad an ucxouri musikaluri kulturis zegavlenad 

gamoiyureba. vfiqrobT, sakravis gamouyeneblobas ganapirobebs qarTuli 

musikaluri folklorisTvis damaxasiaTebeli sasimRero sawyisis 

dominireba.  

 

ferxuli, umeteswilad, monawileTa did raodenobas gulisxmobs. zogi 

termini (`ferxisa~) an misi msgavsi sityva (`ferxi~) mravali adamianis 

gamomxatvelicaa. 
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ferxuli, rogorc wesi, waRma, marcxnidan marjvniv, saaTis 

sawinaaRmdego mimarTulebiT, brunavs. Sesabamisad, iSviaTi gamonaklisebis 

garda, ferxulis moZraobac marjvena fexiT (xalxuri warmodgeniT, 

dadebiTi energetikis matarebliT) iwyeba. 

saeqspedicio monacemebis mixedviT, aSkarad ikveTeba xalxis 

mokrZalebuli damokidebuleba, erTgvari mowiwebac ki, saritualo 

ferxulebis mimarT; Semsruleblebi eridebian mis Tqmas sufrasTan, an 

ukidures SemTxvevaSi, damsxdrebi ki ara _ fexze wamomdgarni imRereben. 

zogierTi cnobiT, arafriT SeiZleba ferxisas Tqma RamiT. ferxisa  

zogjer weliwadSi erTxel, mxolod konkretuli xatobis dros sruldeba. 

dRes ferxisas Sesrulebas Cveulebriv garemoSic aRar eridebian, rac 

garkveuli tabuirebis moSlis Sedegi unda iyos. 

ferxisebis gzaSi Sesrulebas Tavisi mizezi aqvs: xalxis rwmeniT, 

droSas Tan dahyveba RvTaeba, `xTisSvili~, `angelozi~, romelsac 

mlocvelTa uCumrad msvleloba ar siamovnebs. miuxedavad imisa, rom 

ferxisas asruleben xatis msaxurnic da ubralo xalxic, dastur-

dekanozTa mTavari, warmmarTveli roli udavoa. 

SeiZleba iTqvas, rom ferxisas Sesrulebis dros eri eziareba 

RvTaebrivs, romlis xalxamde mimtanebi (solistebi) RvTismsaxurebi arian, 

xalxi ki RvTaebrivTan ziarebas maTi naTqvamis gameorebiT adasturebs. 

Tuki am mosazrebas ufro ganvavrcobT, maSin ferxulis orpirulobas 

Semdeg hopiTetur axsnasac movuZebniT: ar aris gamoricxuli, orpiruloba 

adamianis mier RvTaebrivi qmedebis gameorebas ukavSirdebodes. es 

mosazreba kidev ufro mtkicdeba msoflios sxvadasxva xalxSi arsebuli 

miTebiT, romlebSic ama Tu im movlenis (maT Soris _ simReris) 

`RmerTebisgan~, `RvTaebebisgan~ swavlaze mogviTxroben. Tuki Cveni varaudi 

sworia, maSin musikaluri dialogis antifonuri Sesrulebis Casaxva 

`SejibrobiTobis~ principze ( , 1986: 11)15 adreul etaps SeiZleba 

ukavSirdebodes, radgan Tavdapirvelad musikaluri dialogis arsi ara 

Sejibri, aramed mxolod zedmiwevniTi mibaZva-gameoreba iqneboda. cxadia, 

rTulia aseT Soreul warsulze gadaWriT raimes Tqma, magram aRmosavleT 

15  . . (1986).   :   .  : 
  .   .  (11-12). 
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saqarTvelos ferxisebi (aseve jvari winasa-mumli muxasas musikaluri tipi) 

namdvilad iZleva saSualebas, isini orgundovani simReris Camoyalibebis 

saTaveebTan moviazroT. 

saferxulo simRera qarTuli musikaluri folkloris erT-erTi 

centraluri Janria. masTan dakavSirebuli mTeli rigi sakiTxebis Seswavla 

samomavlo interdisciplinarul kvlevas, sxvadasxva dargis 

warmomadgenelTa erTobliv muSaobas moiTxovs. 
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Topicality of the research: In the fundamental research of Georgian folk music particular 

role is attributed to its genre study. With the consideration of the scantiness of works on each 

musical variety, our choice of round-dance songs is natural, as there has been no special 

monographic research carried out on these. The study of the peculiarities of round-dance songs is 

even more topical today - in the time when old layers are being buried in oblivion and the new ones 

being introduced.  

Topic of the research: the topic of the study is round-dance songs. Round dance as a 

collective dance and song is a syncretic genre of folk art and so musical, verbal and choreographic 

aspects should be considered in its study. However,  proceeding from the musicological profile of 

the work the topic of the study is the musical side of round-dance songs.  

Aim of the work: the work aims to concourse and generalize musical and ethnographic data 

on Georgian round-dance songs. The research is aimed to ascertain the component parts of the 

musical language of round-dance songs, compare them with the songs of other type, elucidate how 

music is related to choreographical and verbal data, explain the sociological and semantic aspects of 

performance.  

Methodology of the work: In the study, we applied the methods of integral and comparative 

analysis, which allowed us to ascertain the compositional models of round-dance songs, to study the 

interrelation between the examples of various regions and to reveal the place of round-dance songs 

in this or that ritual.  

Novelty of the study: the novelty of the study is the grouping of round-dance songs from 

various musical dialects as musical types, definition of their role in different rituals, analysis of 

some musical terms in a new manner, presentation of our and other’s audio examples as notated by 

us, and introduction of audio and video material obtained by us into scientific circulation.  

Practical prescript of the work: The work will assist musicologists and specialist of the 

adjacent branches: folklorists, ethnographers, ethnologists and choreologists. The suggested 

notated, audio and video materials can be used by folk ensembles as well as in educational 

disciplines.  

The Structure of the work: The work consists of introduction, two parts and conclusions, is 

supplied with the appendix of notations, audio and video materials, several illustrations, list of used 

literature, examples, expeditions, interviews, tellers and narrators.  

The source database: The work bases on special scientific literature, collections of 

transcriptions, CDs, internet sources; audio, video, notated and handwritten unpublished materials 

preserved at the laboratory of Georgian Folk Music Department of Tbilisi State Conservatoire, State 

Folklore Centre of Georgia, Institute of Archaeology and Ethnology, Folk radio, The Georgian 
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Patriarchy, The State  Museum of Georgian Folk Song and Instruments and personal archives 

(annual works, diplomas, dissertations); expeditions with our participation and organized by us.  

Approbation of the work: The dissertation was approved at the meeting of the Georgian 

Folk Music Department of Tbilisi State Conservatoire on 15 June, 2013 and was recommended for 

defense.  

   

History of the Problem Study 

In this section of the work we discuss the considerations of D. Araqishvili, S. Aslanishvilis, 

M. Yashvili, E. Garaqanidze, V. Samsonadze, A. Tataradze, V. Bardavelidze, K. Alaverdashvilis 

and other researchers on the symbolics, musical peculiarities of Georgian round-dance songs and 

their connection to other genres, and interrelation between choreographic and musical aspects. 

We have different opinion on the term “dznoba”, which Acad. I. Javakhishvili considered as 

old Georgian term for round dance (Javakhishvili, 1938: 49-50)1. In old literary sources “dznoba” is 

not directly linked to round dance; certain connection is revealed only from the comparison of the 

translations of the Bible. In the times of Chakhrukhadze and Shavteli (12th -13th centuries) this term 

was no more used in the sense of round dance. According to the authors of later times “dznoba” is 

connected with tuning of voice, or mainly with musical instruments. Thus we cannot consider 

“dznoba” as old Georgian synonym of round dance. 

Our study confirmed S. Aslanishvili’s interesting finding, that round-dance activity is strange 

for Georgian church tradition (Aslanishvili, 1954: 162)2. Indeed, intonational phrases and 

compositional models of round-dance songs sharply differ from Georgian traditional chant. Despite 

the fact, that in church practice (namely, in Easter and wedding Liturgy) there is a tradition of round 

walking, this does not develop into rhythmic movement and round dance; from musical viewpoint 

(meter-rhythm, intonational formulae, composition scheme) the chants accompanying this round 

walking also sharply differ from Georgian round-dance songs. 

Different opinions have been expressed in Georgian folk musicology on the definition of 

round dance and it’s belonging to certain genre category, with the consideration of its syncretic 

nature (co-existence of poetry, plasticity and music); some scholars (S. Aslanishvili, V. Akhobadze, 

E. Chokhonelidze) considered round dance as form of performance, but others (Gr. Chkhikvadze, 

V. Maghradze) – as a genre.  

Main reason for considering these as a form of performance must be connected with the 

vagueness of their social function – round dances are encountered at various moments of everyday 

1 Javakhishvili Ivane (1938). Basic Aspects of Georgian Music History. Tbilisi: Pederatsia.  
2 Aslanishvili Shalva (1954). Essays on Georgian Folk Songs, vol. I. Tbilisi: Khelovneba.   
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life; there are wedding, work, cult round dances. However “social function” implies not only 

suitable time and place, but also the function of folk example, in our opinion here emphasized is the 

natural function of round dance – organization of many people’s simultaneous dance. At the same 

time, regarding round dance as a form of performance means neglecting its musical parameters; but 

by the already formed entire complex of stylistic features, “genre style” ( , 1981: 250, 265)3 - 

round dance song is a typical musical genre; despite the fact that the “hybrid” nature of round dance 

reveals itself even in its scientific definition, as a musicologist I regard round-dance songs as a 

musical genre.  

Round-dance songs have much common with accelerative songs of certain category, namely 

dance and work (especially reaping) songs connected to physical movement. In some cases 

accelerative work and dance songs are indeed very similar to round-dance pieces (sometimes some 

round-dance songs such as Mumli Mukhasa are performed  during the work process, which we 

consider as secondary occurrence), but we cannot agree with the opinion, that they differ only in 

tempo (Ghviniashvili, 1991: 19)4. Round dance is generally characterized by two choir 

performance, but in most reaping- and dance-songs the responsorium is encountered as alternation 

of two soloists on the background of bass drone; formed compositional models of round-dance 

songs are not confirmed in accelerative work-  and dance-songs; different is the verbal text, 

performance time and environment, semantics of round-dance songs. In other words accelerative 

work- and dance-songs are much closer than round-dance examples. More remote is the similarity 

between round-dance and travelers’ songs also united in the group of accelerative songs. But, 

despite the differences round-dance songs can be regarded as a constitutive part (subgenre) of this 

rather vast genre category.  

 

 

 

 

 

 

 

 

3  . (1981).      II. :  . 
4 Ghviniahsvili Irma (1991). Musical Genre (type) in Georgian Folk Music (according to Kartlian folk music). Tbilisi: 
Vano Sarajishvili Tbilisi State Conservatoire (diploma work).  
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PART  I 

Regional Styles of Georgian Round-Dance Songs 

East Georgia 

In East Georgia basic type of round dance is Perkhisa - an inseparable, essential part of folk 

religious fetes (Khatoba, Jvaroba).  

One of the features of Khevsuretian Perkhisa/Perkhisuli (here both names are used) is the 

abundance of heroic verses in them. According to the material obtained by us, glorifying text is 

encountered in Khevsureti too.  

One Khevsuretian wedding song makes us think, that this could have been a round-dance 

song, analogous to Jvari Tsinasa, widespread in Khevsureti in old times.  

In Pshavian Perkhisa, unlike Khevsuretian the melody, richer in melismata does not often 

exceed the range of sixth, is performed in low register; also different is verbal text, in which the 

portion of ritual text is more than in Khevsuretian, meter of three with soft syncopation is pointed 

out more than in Khevsuretian (even in the variants with panduri accompaniment). 

In the examples of Pshavian Jvari Tsinasa, similar to Mtiuletian, the verbal text is repeated 4 

times in a row, which is a very rare case in Georgian folk music. From musical viewpoint similar 

double stanza is also characteristic of Khevsuretian and Pshavian Perkhisa, where unlike Jvari 

Tsinasa, words are changed. Despite some viewpoints, the reason of the formation of these 

peculiarities is the topic of further research.  

Pshavian Samaia sharply differs from East Georgian round-dance songs in melody, 

alternation of free meter or meter of two, single choir performance, frequent alternation of steps VII 

and I in bass part; sometimes it makes impression of accelerated Pshauri. 

The recordings of Tushetian storied round dance Korbeghela documented in the 1940s-2012 

are not characterized with the musical style of round-dance songs.  In some parameters (descending 

melody, sequentiality) it is more approximated to the melodics of Perkhisa.  But even in this case 

the similarity is fairly remote. Separate mention of the two-storied circle and song in Korbeghela 

can be considered as a violation of round-dance syncretism. The two-storied circle with the 

guardian in the centre is called Korbeghela, but the song is Jvaruli or Lasharis Simghera. There are 

notices on the three-choir performance of Tushetian Korbeghela, but only two-choir performance is 

confirmed in notated and audio versions.  

The melody of Perkhisa that we recorded from G. Tsotsanadze is also analogous to 

Korbeghela.  
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The presence of changeable meter distinguishes the audio-recordings of Tushetian 

groomsmen’s songs from their notated analogues, which on their part are characterized by the meter 

of three.  

In Gudamaqari round-dance songs are presented by Jvari Tsinasa and Perkhisa, these can be 

divided into two groups: 1) two-part examples close to Pshavi-Khevsuretian and 2) Three-part 

examples, related to Mtiuletian (partly Mokhevian) round-dance songs. Gudamaqarian two-part 

Perkhisa  is exceptionally similar to Pshavi-Khevsuretian, but with minor differences in details: 

most Gudamaqarian variants start with exclamation followed by the text; here present is intrusive 

(third or fourth) cadence; The melodics of Gudamaqarian variants is more complicated: sometimes 

the deviation from regular meter-rhythm is so big, that it is hard to notice the meter of three; 

The stanza of Gudamaqarian Jvari Tsinasa  is long (5 bars), unlike the majority of the songs 

with similar titles widely spread in other regions in Gudamaqari Jvari Tsinasa  and Perkhisa  have 

identical structure; in whole, despite the existence of three-part singing, the Gudamaqarian round-

dance songs are more related to Pshavi-Khevsuretian, than Mtiuleti-Mokhevian.  

Rich and diverse in round-dance songs is Mtiuleti; here alongside the examples called round-

dance songs encountered are the variants with the structure analogous to round-dance songs. 

Mtiuletian Perkhisa is three-part. In Mtiuletian variants we encounter the glossolalia “aralo” 

(“daralo”, “daralale”), mostly at the end of the song, characteristic of East Georgian round-dance 

songs. Mtiuletian round-dance songs (Perkhisa) are related to Pshavi-Khevsuretian variants in 

sequential structure and duration of stanza, but also differ from them: Mtiuletian Perkhisa  is sung 

by three voices; at the expense of prolonged duration a sort of “stretched” structure is obtained. 

Unlike Pshavi-Khevsuretian (but similar to Gudamaqarian) intrusive (third and fourth) cadences are 

encountered in some Mtiuletian Perkhisa variants.  

According to structure the round-dance tune of Lomisuri, documented by us, belongs to 

Perkhisa.  

In Mtiuleti we recorded Perkhisuli with the refrain of Iavnana structure. Unlike Mokhevian 

round-dance songs of Iavnana type, it has no ascending movement (in this regard it “borrows” the 

descending melodic style of Perkhisa). 

Similar to Gudamaqarian, the structure of some Mtiuletian Jvari Tsinasa coincides with that 

of Perkhisa, sometimes the stanza is smaller than in Perkhisa. There also is a two-part variant of 

Jvari Tsinasa; the calmly performed first part is followed by a faster second part. The first part can 

be regarded: 1) as introduction to the round dance and 2) as a slow round dance followed by a faster 

one, similar to the analogous occurrence among some European peoples ( - , 
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1964. 1-3)5. The existence of two-part round dances confirms the level of development of 

Mtiuletian musical thinking and its proximity to lowland regions.  

Namgluri  with round-dance structure recorded in Mtiulti, resembles  Pshavian Jvari Tsinasa 

on the hand, and work songs with the same title widespread in Kartli-Kakheti, on the other hand. 

The round-dance structure of this song, the tradition of performing a round-dance in the work 

process in the lowland regions and Perkhisa sung upon return from the corn-field in Mtiuleti makes 

us suppose that, the round dance related to various stages of reaping could have also existed in 

Mtiuleti.    

The tradition of performing Mokhevian Dideba as well as the majority of songs with the 

same title might have been of round-dance character; like others it is also performed by two choirs. 

In Dideba we observe violation of the regularly accentuated meter-rhythm, often related to 

secondary performance; in old transcriptions and audio recordings, regularly accentuated rhythm 

and the meter of three is clearly felt together with free meter. In Mokhevian round-dance songs the 

tendency of “stretching” the structure similar to Mtiuletian examples is observed, this is expressed 

in rhythm prolongation and kind of rhythm restrain.  

There are two variants of Mokhevian round-dance songs with Iavnana structure: 1) with clear 

meter of three (Gergetula) and 2) songs with the meter of two (Kharuli). Principal difference 

between these is meter, they have common musical structure. It is supposed that of these two 

musical types, the one with the meter of three is older; the other type must have been the result of 

changes in the performance.  

Of all East Georgian mountain regions, women’s round-dance Perkhisa is documented only in 

Khevi. It can be considered as the Mokhevain analogue of Kakhetian women’s Dideba (Zumbadze, 

1997: 45-51)6. 

The meter of three is also characteristic of Mokhevian women’s Iavnana songs; however 

these differ from round-dance songs in fast tempo of performance and deviations in modulation.  

Round-dance songs in two parts and a case with melodized bass are also encountered in 

Khevi. The stylistic similarity of Mokhevian and Mtiuletian round-dance songs reinforces E. 

Garaqanidze’s position of uniting Mtiuletian and Mokhevian as one musical dialect. 

Ertso-Tianetian round-dance songs constitute an intermediate link between East Georgian 

highland and lowland regions. Here, round-dance songs with the title and musical structure identical 

5 -  . (1964).  . : . 
6 Zumbadze Natalia (1997) Entreating and Glorifying Songs in Georgian Women's Ritual Folklore: Genre Specificity 
and Polyphony. Tbilisi: Vano Sarajishvili Tbilisi State Conservatoire (Dissertation work). 
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to Kartli-Kakhetian (mostly Kartlian) coexist in the songs with round-dance structure, but with 

original Tianetian colouring. 

In East Georgian lowland regions highly developed musical thinking is also expressed in the 

diversity of round-dance songs. In Kartli and Kakheti round-dance songs are included in both 

women’s and men’s repertoires.  

In Kartlian women’s repertoire songs with round-dance structure are presented as several 

variants, but in many of them the tradition of performing a round dance has been lost.  

Iavnana is widely spread in Kartli; songs with various social functions are composed on this 

tune. As compared with other songs on this construction, in some cases Iavnana is distanced from 

round-dance structure which may have been determined by its performance at various times and in 

various environments, and the change of the social function.  

Similar to Pshavian variant, the recorded example of Samaia differs from the typical round-

dance structure; more precisely – the verbal text and melody of Samaia have later tint, as if it has 

been edited. The regularly accentuated meter of three and refrain, confirms it’s Kartlian round-

dance origin rather than Pshavian.  

Noteworthy is the Kartlian groomsmen’s song with round-dance structure, characterized with 

the dominance of the central tone;  step VII (or steps II-VII) are performed only in the second, small 

piece. These songs are so common in Kartli, that they can conditionally be called the “Kartlian 

round-dance” type. This musical structure has two variants: 1) First part of the song coincides with 

the first sentence of Iavnana, second part is constructed on interjections; 2) different is part two, 

where any word of the first sentence is repeated. 

The musical type of Kartlian storied round dance Zemqrelo is also encountered in another 

type of Kartlian songs (e.g. Tinano). These songs have common melodic structure, short stanza, 

Phrygian cadence, on this basis alongside Iavnana and Kartluri Saperkhulo another musical type, 

conditionally “Zemqrelo” can be distinguished in Kartli.  

The songs with the so–called “compound melody” (Gabisonia, Meskhi, 2005: 20)7 (Tebrone, 

Modi Ak Dajek Shvilo) whose meter-rhythm resembles round-dance songs (the round-dance 

performance of some were confirmed by our expeditions). 

Two-part round-dance songs are widespread in Kartli: 1) first part is not of round-dance type 

and has the function of introduction; 2) both parts are of round-dance structure, here similar to 

Khevi and Mtiuleti slow and fast round dances alternate.  

7  Gabisonia Tamaz, Meskhi Tamar (compilers) (2005) Georgian Folk Music: text-book for the students of performance 
faculties of the Conservatoire. Tbilisi: Vano Sarajishvili Tbilisi State Conservatoire. 
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In Kakheti round-dance songs are included in both women’s and men’s repertoires. Majority 

of Kakhetian round-dance examples base on similar harmonious and melodic regularities, as 

Kartlian variants; at the same time there also are examples with different titles and musical 

structure.  

Of women’s round-dance songs common in Kakheti is Iavnana. Unlike Kartlian, the 

Kakhetian examples have better preserved the tradition of antiphonal performance (the same can be 

said about women’s other songs with round-dance structure such as Gonja and Dideba) (Zumbadze, 

1996).8 

According to the function and musical structure undoubtedly distinguished is Kakhetian 

women’s Dideba for its close connection to East Georgia Mountain Perkhisa: 1) Both, Perkhisa and 

Dideba are inseparable part of religious fetes; 2) they have similar plot structure (different shrines 

are enlisted in them); 3) both are performed en route as well as a round dance; 4) Both songs end 

with exclamations of benediction; 5) Perkhisa is based on the musical structure similar to that of 

Dideba – two-part descending melody in the meter of three, basically 5-bar construction. Even 

ethnophors notice the musical and functional similarities. In a number of cases Dideba is performed 

by women and men together, which can be regarded as the echo of the co-participation of the two 

sexes in pre-Christian ritual.  

Kakhetian men’s round- dance songs are more developed than the women’s examples with 

different musical structure. Similar to the women’s songs some men’s variants base on Iavnana 

structure. The examples consisting of two parts are frequently encountered in Kakheti similar to 

Kartli, as well as groomsmen’s song with round-dance structure; it should be mentioned that the 

musical type of “Kartlian round-dance” has not been documented in Kakheti (the only exception is 

Kakhetian  Shavlego, which for certain reasons can be considered as borrowed, all the more that the 

tune of Kakhetian Shavlego, apart from this only exception, is  different from  Kartlian).  

The recordings of Kakhetian Jvari Tsinasa based on the Iavnana structure differs from East 

Georgian Mountain - Tianetian and Kartlian examples.  

The title of Kakhetian storied round dance Vai, Sabra  and the refrain “sabrale” (no musical 

recording is available) is very similar to Megrelian round dance song Dzabra. There are other 

musical parallels between Megrelian and Kartli-Kakhetian songs with round-dance structure. These  

look like the musical examples of the common Kartvelian musical “root language” (N. 

Maisuradze’s term).  

8 Zumbadze N. (1996). Weather Change Songs in Georgian women’s Folk Tradition; journal: Khelovneba #1-2-3, 
pp.45-50. 
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In terms of function and musical structure distinguished is the round-dance song Mumli 

Mukhasa. This song is widely spread in Meskheti with the title Mamli Mukhasa, but is not 

documented in Kartli; however structurally it coincides with the musical type of Zemqrelo with 4-

bar stanza, similar tune and Phrygian cadence. Mumli Mukhasa is the reflection of tree worship, but 

after the transformation of the text it turned into the so-called “patriotic” song. Sometimes Mumli 

Mukhasa is a part of the potpourri of work songs and in such cases some songs with Iavnana 

structure (e.g. Glesam da Glesam Namgalo) base on musical units characteristic of Mumli Mukhasa.  

No special term for a round dance has survived in Saingilo. Here any dance, individual or 

group is called “shushproba” (“shiproba”, “shuproba”), this is why it is unclear whether the 

“shushproba” described in special literature is a dance or a round dance. As for musical material, 

“shiproba” is usually performed with instrumental accompaniment, which clear influence of Asian 

music. Closer to round-dance structure is the single-part Maqruli in the meter of three recorded by 

G. Kraveishvili and M. Tartarashvili.  

We regard Meskhetian round-dance songs (related to the South-West Georgian round-dance 

examples with same parameters) from the standpoint of East Georgian musical dialects. On the 

background of strong influence of foreign music Meskhetian songs are those rare examples to have 

maintained the specific features of Meskhetian music untouched, though in most cases as sung by 

single voice. Meskhetian round-dance songs are noteworthy as here polyphonic examples are also 

encountered parallel to single-voice variants, which help us create opinion on Meskhetian 

polyphonic music.  

Meskheti is known for the abundance of two-part round dances: first part is Dideba, second 

part – the round dance itself. Besides, the musical material of the first part is distinctly of round-

dance type. Some Meskhetian round dances (Shavlego, Samqrelo) are similar to Kartlian musical 

models.  

Meskheti is one of the regions, where Lazare the song for weather change was performed 

together with round dance. According to its only recorder V. Samsonadze during Lazaroba women 

would perform a dance similar to Samaia. Meskhetian Lazare like other East Georgian songs for 

weather change has Iavnana structure and is characterized with the meter of three.  

Three-part singing tradition characteristic of Meskhetian table songs is not confirmed in round 

dances, these are based on two-part form of performance.  

 

East Georgian (including Meskhetian) round-dance songs are characterized in stylistic 

features such as: meter of three, soft syncopation, accentuated meter-rhythm, antiphonal 

performance, slow tempo of performance. These features are so steady, that the songs with no such 
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features make us believe that the round-dance tune may have vanished in them; documented as 

exceptions are round-dance examples in the meter of two, but their comparison with the variants in 

the meter of three with the same structure indicates to the primary origin of the latter, the former 

must have originated much later.  

Observation on the verbal texts of East Georgian round-dance songs has revealed the 

existence of singing within the syllable: frequent is the case of adding exclamations or a syllable at 

the end of the word or between the words but never within the word. In the final bar of a stanza in 

East Georgian round-dance songs only one syllable is sung.  

In the beginning of some round-dance songs first side sings the line, the other side responds 

repeating the same only once. Then each side sings the line only once. The structural peculiarity of 

Khevsuretian, Pshavian, Gudamaqarian and Mtiuletian round-dance songs – the existence of a 

double stanza – may be the result of the modification of the afore-mentioned performance form.  

Besides the structural similarity, East Georgian dance and round-dance songs may also have 

essential difference: 1) Round-dance songs base on the meter of three, dance songs – on the meter 

of two; 2) Most round-dance songs are performed antiphonally by two choirs; dance songs are also 

performed antiphonally, but here alternate the soloist and choir, instead of two choirs. 3) Dance 

songs are performed only on musical instrument, without singing, whilst round-dance songs are 

always accompanied by song; 4) In round-dance songs the text (including refrain) of the first choir 

is exactly repeated by the second choir, in dance songs the verse is sung by soloist, the choir 

responds by singing the refrain.  

We observed intonational connection of East Georgian round-dance songs with accelerative 

work songs and with reaping songs. Some reaping songs, particularly those in the meter of two, are 

directly related to dance songs; but those in the meter of three – to round-dance songs. Together 

with musical similarity there is also difference, as a rule reaping songs (similar to dance songs) base 

on the alternation of two soloists, one always singing verse, the other – only glossolalias.  

In East Georgia round-dance songs can be with or without refrain. Those with refrain are 

mostly widespread in lowland regions and only in the most highly developed of mountain dialects – 

Mokhevian-Mtiuletian (according to G. Tsotsanidze the existence of round-dance songs with refrain 

is also presumable in Tusheti).  

In most East Georgian mountain Perkhisa heroic text is also sung as a rule. N. Valishvili 

considers, that the introduction of heroic texts may have been determined by the advancement of the 
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campaign-martial function of the community’s most powerful patron deity in about the 16th century 

(Valishvili, 1986: 49)9. 

In East Georgia different round-dance songs are constructed on the same movement; in East 

Georgian mountain Perkhisa and Jvari Tsinasa – moving by putting the right foot next to the left 

one. Basing on personal observation it can be said, that in most mountain round-dance songs the 

performers do not follow the song rhythm with feet movement, but make ordinary steps instead. 

Similar occurrence is also observed among some European peoples (the Lithuanians, Russians) i.e. 

in slow round dance songs the movement of the body (feet) does not coincide with the song rhythm, 

which can be explained by the weakening of dance element ( , 1983: 133)10. 

Two-part round-dance songs documented in East Georgia are traditionally of round-dance 

structure. In such cases slow and fast round dances must alternate (no contrariwise cases have been 

documented), possibly with different foot movements.  

In a number of cases in some East Georgian dialects the social function of songs is not 

limited, for instance Perkhisa is sung at religious fete, at the wedding party and in work process 

(Tushishvili, 1997: 37)11.  

Several composition models, musical structures also containing certain semantics with round-

dance structure can be distinguished in East Georgia:  

1) With the shortest composition – East Georgian mountain Jvari Tsinasa (Pshavian, 

Mtiuletian), Kakhetian Mumli Mukhasa  and Kartlian Zemqrelo (conditionally the Jvari Tsinasa-

Mumli Mukhasa type). They are frequently sung at the wedding party, also confirmed is their 

performance as two- and three-storied round dances. The variants of highland regions are 

characterized by two-stepped bass, but those of lowland regions by three-stepped bass. The melody 

is descending, the songs are performed only by men; these round-dance songs, are mainly 

connected with harvest and fertility, to this testifies their performance in the work process and at the 

wedding party- in both cases several symbolic acts for abundance and reproduction are performed.  

In wedding ritual it is confirmed by walking around the hearth. Hearth and the mother pillar (main 

pole which holds the house) with borjghali (Georgian symbol of eternity) carved on it, are directly 

linked with the Sun cult, already developed in the Caucasus in eneolith era (Kikvidze, 1976: 157)12. 

The afore-mentioned type is often performed as three-storied round dance, sometimes considered as 

9 Valishvili Nana (1986). Mountain Folklore in the works of the 19th century Georgian Classic writers. Tbilisi: Vano 
Sarajishvili Tbilisi State Conservatoire (diploma work). 
10  . . (1983).    .  :   

. . . . . . : . 
11 Tushishvili Nino (1997). Mtiuletian and Gudamaqarian music. Tbilisi: Vano Sarajishvili Tbilisi State Conservatoire 
(diploma work). 
12 Kikvidze I. (1976). Agriculture and Cult of Agriculture in Old Georgia. Tbilisi: Metsniereba. 
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the symbol of oak-tree (Nanobashvili, 1988: 99-100)13. Oak considered by the   peoples of the 

world as a holy tree and a kind of habitation for deities, must be linked with the Sun in this case. 

Thus, the afore-mentioned musical type can also be imagined as the symbol of the Sun cult; 

2) Perkhisa-Dideba type, an inseparable part of cult activity, with descending melody. 

These round-dance songs are performed by women, men and mixed groups; as a rule they are 

related to the religious fetes of lunar cult, as if a special musical model for it. These round-dance 

songs have the so-called “glorifying” function (N. Zumbadze’s term). They have also been 

documented at the wedding;  

3) Conditionally Kartlian Round-dance type, also widespread in Tianeti and Meskheti, with 

the alternation of descending and ascending movements in the melody, is documented  as the song 

accompanying the ritual and as independent example, mostly encountered in wedding ritual and 

Berikaoba-Qeenoba, which directly links it to the notions of harvest and reproduction; 

4) Iavnana type, common in the musical dialects of highland and lowland regions as the 

song accompanying the ritual and as independent variants, included in women’s and men’s 

repertoires; with mainly ascending melody, however descending initial line is also encountered, 

associated with the melodics of Perkhisa-Dideba; this type of songs as performed mainly by women 

have the so-called “entreating” function (N. Zumbadze’s term) (Iavnana, Lazare). The variants in 

men’s and mixed performance are documented in the spectacles connected with the cult of fertility 

containing the survivals of cult (Gergetula) and totemic beliefs (Datos Perkhuli). This musical 

structure cannot be attributed to one ideological sphere and social function; Iavnana initially 

connected with lunar cult, turned into a sort of universal musical model and penetrated into various 

rituals;  

5) Conditionally, round-dance songs with Long-Stanza  (Kartlian Samaia  and Kalebis 

Perkhuli, Meskhetian Avtandil Gadinadira), widely spread in the musical dialects of lowland 

regions and mostly performed independently; performed only by women, only by men and by 

mixed groups; ascending and descending movements alternate in the melody.  

6) Conditionally, round-dance songs with Compound Stanza (Tebrone, Modi ak Dajek 

Shvilo), common for the musical dialects of lowland regions. Available are direct notices on the 

round-dance performance of some examples. Mostly performed independently, but may have been 

part of a ritual in the past. Characterized by the merge of ascending and descending movements in 

the melody. Documented in female, male and mixed performance.   

13 Nanobashvili Bidzina (1988). Family life in East Georgia (wedding according to Kiziqi ethnographic materials). 
Tbilisi: Metsniereba. 
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As a rule, the songs of structures 5 and 6 were performed for entertainment, but some of them 

(e.g. Tebrone) may have also accompanied the rituals for the cults of fertility and reproduction.  

According to the level of musical development and type peculiarities, the round-dance songs 

can conditionally be grouped as: Tushetian, Khevsureti-Pshavi-Gudamaqarian, Mtiuleti-Mokhevian, 

Meskhetian and Tianeti-Kartli-Kakhetian. We consider the Kartlian variants recorded by us as 

intermediate between Gudamaqarian and Mtiuletian: unlike Mtiuletian, the Kartlian examples are 

not characterized with stretched structure, but with the formed three-part singing they are much 

closer to Mtiuletian, than Gudamaqarian. Mokhevian round-dance songs are transitional between 

East Georgian Mountains on the one hand and Rachan, on the other hand.  

In East Georgia, particularly in Meskheti, there is a case when musical and dance stanzas do 

not coincide. In East Georgia, due to the massive loss of round-dance movements, we are not aware 

of another such case. It is hard to consider free rhythmic movement in Perkhisa of mountain regions 

as round-dance movement.  

 

West Georgia 

Racha is particularly rich in round dances; with the abundance of round-dance songs it comes 

after Svaneti. Most Rachan round-dance songs are in the meter of three and their compositional 

models are analogous of those in East Georgia; there are few variants in the meter of two, they 

sometimes leave the impression of being borrowed from the neighbouring regions.  

The tendency of round-dance songs turning into table songs is observed in Racha.  

Groomsmen’s songs with round-dance structure are frequently encountered in Racha. The 

type common in Shua and Kvemo Racha can be regarded as of local Rachan style. The round-dance 

songs in the meter of three from Mta and Zemo Racha are distinguished in close connection with 

East Georgian Mountain Perkhisa. The Rachan Mtavarangelozis Simghera, sung en route and at the 

place of shrine (here as a round dance) is analogous to Perkhisa in terms of music and social 

function. Of all East Georgian Mountain regions Rachan round-dance songs are most related to 

Mokhevian variants.  

Dreary are Rachan round-dance songs of Qursha, related to the hunter’s cycle. Their 

intonational connection with funeral songs is confirmed by their performance in mourning ritual.  

Dideba Brdzane is the Rachan variant of glorifying songs. Ethnographic and musical data 

testify to its round-dance origin.  

With round-dance songs, as starting point, Rachan dialect can be divided into Mta Rachan 

(Mountain Rachan)and Zemo Rachan (Upper Rachan) on the one hand (one of the features – the 
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abundance of singing within  a syllable) on the one hand and Kvemo Rachan (Lower Rachan), on 

the other hand. Such a division repeats linguistic and anthropological considerations.  

As compared to other parts of Georgia, Svaneti has best preserved the round-dance tradition 

until now. Majority of Svan songs are still performed as round-dances.  

In some Svan round-dance examples on hunting theme, we observe certain connection with 

mourning intonations, but unlike Rachan Qursha these songs do not have clear tragic character. The 

performance of some songs on hunting plot as part of Murqvamoba-Kviriaoba  ritual indicates to 

their connection with the theme of fertility. 

Several examples of Svan cult round-dance songs (Lile, Dideba Taringzelars, Lagusheda) are 

constructed on the same melodic-harmonious structure (the same “voice” in old Georgian term) and 

plot. They are mostly connected with the cult of Archangel (“Taringzelar”). Also questionable is 

whether Lile belongs to the Sun cult. The performance of some songs with heroic content on the 

tune of Taringzelar and their intonational fund in some campaign songs may indicate to the martial 

nature of the deity.  

In old recordings Svan round-dance songs rarely develop into dance songs, but this has 

become almost obligatory in stage practice. Also separately documented are the round-dance songs 

united in the Tamar Dedpal cycle.  

Difference is observed between Svan round-dance and dance songs. The same song can be 

performed as a dance song and as round-dance song. Only in Svaneti we encounter antiphonal 

dance songs, on their part these also differ from most Svan round-dance songs, namely: In Svan 

dance songs first choir sings the first half of a stanza, the other – finishes it. Most dance songs are 

constructed on glossolalias; in most Svan round-dance songs the second choir repeats complete 

musical and verbal text of the first choir, with glossolalias as refrain.  

We consider the Svan round-dance songs performed on a musical instrument or with 

instrumental accompaniment (performed without round dance) as separate kind. 

Lechkhumi is the poorest in round-dance songs. The material recorded here is of purely West 

Georgian type, related to Rachan and Svan.  

In Imeretian round-dance songs two groups - Zemo Imeretian (Upper Imeretian) an Kvemo 

Imeretian (Lower Imeretian) can be distinguished. The examples of the former in the meter of three 

are related to East Georgian and Rachan, but those of the latter in the meter of two relate to Gurian 

and Megrelian. Distinguished should be one Zemo Imeretian round dance, intonationally related to 

Gurian. Imeretian round-dance song Kriste Aghdga is intonationally related to Kakhetian Dideba.  

Only one musical type entitled Perkhuli has survived in Guria. Observation on its variants 

revealed the tendency towards gradual complication and polyphonisation in the 20th century. This is 
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particularly expressed in top voice part, in the following sequence “tsvrili”, ”gamqivani”, 

“krimanchuli”.  

Different variant of Gurian round-dance song is Iaramasha.  

Of West Georgian lowland regions Samegrelo is distinguished in a variety of round-dance 

songs, here two types of round-dance songs can be pointed out: antiphonal and responsorial. 

Responsorial examples are partly linked to dance songs; however round-dance and dance songs 

have different stylistic features in Samegrelo as well.  

In Megrelian language there is no one-word term for a round dance, and similar words 

frequently come not from “foot” (as in almost all Georgian regions), but from “shoulder”.  

The term “oskhapue” is, as a rule, related to dance, not round dance.   

Some wedding songs and examples sung when walking door to door, constructed on the meter 

of three, are similar to East Georgian round-dance examples.  

In Samegrelo some round-dance and work songs have the same melody.  

Achara, together with Imereti and Racha is the connecting link between East and West 

Georgian round-dance songs. With the meter of three it is related to East Georgia (Meskheti in 

particular), but with the meter of two and existence of some compositional models – to Guria and 

Samegrelo. Frequently, Acharan round-dance and dance songs are based on the same musical 

material. The Khorumi-type meter of five is encountered in both instrumental music and some 

songs.   

Shavshetian and Imerkhevian round-dance songs are single-voiced; musically they are 

related to Acharan. The purely Shavshetian origin of the round-dance songs recorded in the village 

of Hairiye is questionable, They should be considered as Acharian (Kraveishvili, 2013: 41, 132)14. 

For Shavsheti-Imerkhevi typical are round dances without singing, with instrumental 

accompaniment.  

Despite the strong influence of foreign music Laz round-dance songs have also maintained 

Georgian character; some relate to West Georgian, some-to East Georgian. In Lazeti there also are 

round-dance songs in the meter of five, similar to Shavsheti-Imerkhevi and Achara. Here, similar to 

Shavsheti-Imerkhevi typical are round dances without singing.  

 

In West Georgian round-dance songs we observed diversity: namely we could not ascertain a 

united line of composition models, similar to the one in East Georgian. It is possible to carry out 

14 Kraveishvili Giorgi (2013). On the Study of traditional music of the Georgians residing abroad. Batumi: Batumi 
State Art University (Magistracy work). 
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only fragmentary comparison of one example from each region; for instance, such is Vosa (Osa, 

Voisa) widespread in Samegrelo and Achara; also similar are one Gurian, one Acharan and Zemo 

Imeretian round-dance song variants (though in the case of Imeretian, with different meter-rhythm). 

There are practically no parallels to Svan round-dance songs, with the exception of several Rachan 

examples, which look more borrowed from Svan, rather than of purely Rachan origin.  Megrelian 

round-dance songs also form a separate group.  

In our opinion un-homogeneity of West Georgian round-dance songs, may proceed from the 

diversity of ethnographic groups. We observe clear similarity to the round-dance songs of East 

Georgian musical dialects in the parts of historical Kingdom of Kartli (Zemo Imereti) or its adjacent 

regions (Racha). The peculiarities of East Georgian round-dance songs are revealed in South and 

South-West Georgia, Meskheti and Achara-correspondingly.  

Meter of two can be considered as a stylistic feature of West Georgian round-dance songs. At 

the same time, meter of three of East Georgian round-dance type is also frequently encountered. 

Meter of three is more presented in old notations of Svan round-dance songs and partly differ from 

East Georgian in character, more precisely, soft syncopation is rarely used in them.  

Singing within syllable can be considered as the stylistic feature of West-Georgian round-

dance songs, unlike East-Georgian examples.  

Two strong accents at the end of a musical phrase or stanza are encountered in some West-

Georgian variants. In East Georgian examples only one syllable is sung here.  

In West Georgia both round-dance and dance songs can be constructed on the same melody; 

in such cases there is no boundary between round-dance and dance songs. But despite this, dance 

and round-dance variants differ from each other in West Georgia.  

The performance of East Georgian round-dance songs is based on the alternation of two 

choirs, in West Georgia together with two-choir performance we encounter the examples based on 

the alternation of a soloist and choir, which have common point with dance songs.  

Kvemo Imeretian, Megrelian, Svan and Gurian round-dance songs can be considered as 

typically Georgian.  

West Georgian examples are the variants constructed only on glossolalias (similar cases are 

not encountered anywhere in East Georgia). The afore-mentioned round-dance songs relate to some 

of the genres (groomsmen’s, cart-driver’s, humming) where the text was introduced later.  

In West Georgia, similar to East Georgia, there are fewer examples accompanying the ritual.  

In West Georgian round-dance songs there are two types with two-part content: 1) relatively 

rare is the case when both parts are of round-dance structure; 2) more typical is the case, when first 

part is a round-dance, and the second part is a dance.  
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There are two types of West Georgian two-part examples: 1) comparatively rare, with both 

parts of round-dance structure; 2) more typical, with the first part is a round dance, the second – a 

dance.  

In West Georgia we frequently encounter the disagreement of musical and dance stanzas in 

time, proceeding from the difference in their duration. The abundance of such cases indicates to the 

fact, that such performance of round dance was fairly common in Georgia similar to other European 

peoples.  

Special mention should be made of the similarity between some Megrelian and East Georgian 

round-dance songs. There are round dances with almost similar titles (Dzabrale-Sabrale); the meter 

of three of some Megrelian songs performed during door-to-door walking and at the wedding is 

very similar to East Georgian type in the meter of three. In our opinion such similarity can’t be 

accidental, and may testify to the musical unity of East and West Georgian tribes in olden times.  

In West Georgia, similar to the east part of the country, the number of the round-dance songs 

with song accompaniment decreases from highland to lowland regions.  

 

Part II 

Ritual, Musical and Semantic Peculiarities of Georgian Round-dance Songs 

Proceeding from the revision of musical and ethnographic data round-dance activity may have 

accompanied feast, New Year, Alilo, Chona, Berikaoba-Qeenoba, weather change, mourning, 

rituals connected with the cult of water and women’s nadi.   

The genre of table songs – presented by one of the most developed and numerous examples 

should not have left place for the songs of other type; but the material compiled by us confirms the 

existence of round-dance activity during the feast; some table songs have distinct accelerative 

character; in some cases table songs are followed by bound to them musical pieces of absolutely 

different kind with round-dance structure, supposedly the fragments of round-dance songs to be 

performed at the feast: we observed the performance of a round dance during our expedition. 

Presumably such round-dance songs are not the examples with lost or changed function, “sheltered” 

under feast, but the survivals of old feast round dances.  

The tradition of performing round-dance songs at New Year is best preserved in East 

Georgian Mountains, where the villagers spend the night on the New Year’s Eve at the shrine and 

walk singing Perkhisa on the way back to the village. Of New Year’s songs noteworthy is 

Megrelian Kirialesa sung when walking door-to-door, its musical structure (accentuated meter-

rhythm, meter of three, refrain) might indicate to its round-dance origin.  
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Round-dance activity may also have existed in Alilo ritual. Alilo with round-dance structure 

has been documented in the village of Glola in Mountain Racha. Also distinguished in round-dance 

style is the final part of one of Kakhetian Alilo examples.  

The track of round-dance songs is also present in Chona - the genetically closest ritual to 

Alilo. We also have the variants of East Georgian Chona in which the fragment with round-dance 

structure is bound to the end of the song. Such examples are mostly recorded in Tianeti. Also of 

round-dance structure is the song entitled Chona recorded by Edisher Garaqanidze in Sachkhere 

District. 

The existence of round-dance songs is also confirmed in Berikaoba-Qeenoba ritual. In East 

Georgia, particularly in Kartli, Zemqrelo,Tinano and Shavlego  were performed as part of this 

spectacle. In Svan fetes (Aghba-Lighril and Limurqvamil) analogous to Berikaoba-Qeenoba, unlike 

other parts of Georgia, the round-dance songs to be especially sung at this time Gergil, Mirmikela 

(Muramuldi, Kula, Morel-Miakela), Adrekilai have survived. The plot of these examples, as well as 

the entire spectacle is characterized by emphasized demonstration of eroticism. In short musical 

stanza and plot structure, Mirmikela is related to Kartlian Zemqrelo. The Kvemo Svanetian variant 

(Marmalmikelo) of this round dance is built on Iavnana structure, which is the rarest occurrence in 

Svaneti.  

The musical data of most weather change songs in Georgia directly testify to their round-

dance origin; this can be said of East Georgian women’s songs Lazare and Gonja. The performance 

of a round dance in the ritual of good and bad weather is also confirmed in Meskheti (according to 

V. Samsonadze’s recorded material Lazare was sung by three women standing back to back like 

“Samaia” and in Kakheti (the performers of Dideba would enter every courtyard and perform a 

round dance- the notice provided by N. Zumbadze).  

Apart from weather change the track of round dance is also found in some rituals, with the 

obvious existence of water cult, such as Rachan Raeo; water ritual is also distinct in Tebrone with 

round-dance structure.  

Round dance must not have been strange for mourning ritual either. The notices on the 

existence of mourning round dances are encountered in Mtiuleti-Gudamaqari and Samegrelo. 

Tiushetian Dala reveals certain connection with round-dance structure. The mourning Genil 

Batono, recorded by E. Garaqanidze in Achara, is a typical round-dance song on Iavnana structure.  

Noteworthy are the so-called Dzilispiruli related to women’s textile work – the songs 

intended to frighten the sleep. The Kartlian and Rachan examples of these songs are based on 

Iavnana melody. Thus, their connection to round dance is obvious. Acharan Khrtlis naduri is also 

of round-dance structure.  



52

  

The chord diapason of round-dance songs changes according to regions. If in three-part songs 

of the highland regions the chord is basically within fifth and does not exceed sixth, most round-

dance songs of lowland regions are within octave, often with the appearance of ninth in the chord. 

In Gurian round-dance songs with krimanchuli the chord achieves unidecimal range.   

Of the polyphony types, most frequently encountered is synchronic, lesser –ostinato 

(particularly in the examples with short stanza), bourdon and contrast.  Considering that round 

dance proceeds from religious ritual, the continual use of ostinato can be interpreted as a means for 

entering into ecstasy.   

Modulations are encountered neither in East, nor in West Georgian round-dance songs, which 

in our viewpoint may be one of the signs confirming their antiquity. Only in some songs with 

round-dance structure modal inclination is observed.  

Georgian round-dance songs are not distinguished in the diversity of musical forms, they are 

of couplet form. There are several varieties of couplet form: 1. where the repetition of musical 

material is accompanied by the continuous renewal of verbal text; 2. with short but permanently 

repeated refrain; 3. with developed refrain. 

The verbal text of some East Georgian round-dance songs (particularly in Perkhisa and Jvari 

Tsinasa) are distinguished in certain instability: even within one region, in different villages the 

same song can be sung on absolutely different texts; in West Georgia (particularly in Svaneti and 

Racha) no such changeability is encountered – a round-dance song is always based on the same 

verbal text (of course with minor variant diversity).  

The peculiarities of putting round-dance texts on the tune allow to ascertain East and West 

Georgian stylistic features and also to determine the influence of the neighbouring region.  

There is the following interrelation of three components word, music and plasticity in a round 

dance: music dominates over the word, plasticity – over the music (in the case of the presence or 

absence of plasticity musical texture changes correspondingly). 

Rhythm variation in top voices can be considered as particular polyphonic means: one singer 

says the syllable, moves to the weak time of the bar, changes the duration. It is possible to find the 

imitation in some round-dance songs.   

We consider the non-coincidence of dance and music stanza, their difference as an 

extraordinary and interesting occurrence. Choreographic stanza is basically shorter that the musical 

one.  

It is typical of Georgian round dance to be accompanied by a song, but instrumental 

accompaniment seems to be secondary or the influence of foreign musical culture. The avoidance of 
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instrumental accompaniment is determined by the dominance of singing basis characteristic of 

Georgian folk music.  

 

Round dance mainly implies large number of participants. Some terms (“perkhisa”) or similar 

word (“perkhi”) also denote many people. 

As a rule round dance moves from left to right i.e. counterclockwise, correspondingly, except 

rare exceptions, round dance starts with right foot (which in folk belief is the start with positive 

energy carrier).  

Field expedition materials indicate to people’s respectable and reverential attitude to ritual 

round dances; the performers avoid singing round-dance song at table or seated, but in extreme case 

sing it standing. According to some data, it is strictly prohibited to perform Perkhisa at night. 

Perkhisa is sometimes performed only once a year at particular religious fete. Today, they are 

sometimes performed even in usual environment, which may be the result of the abolition of some 

taboo.  

The performance of Perkhisa en route has several reasons: in people’s belief, the deity 

“Khtisshvili”, “Angelozi”, who is not pleased with silent displacement of pilgrims, follows the 

community flag. Despite the fact that Perkhisa is performed by ordinary people as well as the 

servants of the shrine, the dastur-decanozi’s leading role is undisputable.  

It can be said, that when performing Perkhisa people experience the divine, brought to people 

by the (soloists) the clergy, the people confirm this experience by repeating their words. If we 

extend this viewpoint, we will be able to find explanation to the antiphonal performance of round-

dance songs. Antiphony may relate to the repetition of the divine act by a man.   

This point of view is confirmed in the myths of various peoples, where they tell about 

learning this or that phenomena (including songs) from “gods”, “deities”. If our considerations are 

correct, inception of the antiphonal performance of musical dialogue must be related to the stage 

preceding the “competition principle” ( , 1986: 11)15; because initially the essence of 

musical dialogue could have been imitation-repetition, not competition. Indeed, it is hard to 

decidedly say anything about such remote past, but East Georgian Perkhisa (as well as the musical 

type of Jvari Tsinasa-Mumli Mukhasa) allow considering them at the sources of the formation of 

antiphonal (alternation of two choirs) singing.  

15  . . (1986).   :   .  : 
  .   .  (11-12). 
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Round-dance song is one of the central genres of Georgian folk music. A number of issues 

related to it needs further interdisciplinary study, joint work of the representatives of different 

branches.  
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